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,. /Votes and Comment
BY THE

.. Sanity Retrieved
Suddenly and surprisingly the
.. nations of western Europe have
regained their balance and have
constructed an agreement which
seems to promise common support adequate to their common
• danger. At this writing, only one
.... ~erious obstacle still stands in
the wa y o( the unified action
"~ which the London treaty ca ll s
for. That obstacle is the French
National Assembly. If it sho uld
-i act unfavorab ly upon the treaty,
Europe will be worse off than
-.. ucfore. But (and perhaps this
~ will sober the irresponsible clen•ent in the Assembly) France
will be worse off than any other
nation of western Europe.
Both Mr. Eden and Mr. Dulles
• have been assigned generous

EDITORS

portions of the credit for the
agreed-upon treaty. Certainly
Mr. Dulles deserves all of the
credit that he has received. Few
men in our time have worked as
energetically and as selflessly
for the common defense of the
free world as has our secretary of
state. Constantly criticized as a
uungler, he has gone his way,
encouraging here and threatening there, promising here and
warning there. The sheer physical expenditure of energy represented by his almost constant
traveling from one hemisphere
to another is staggering. For a
man of the Secretary's age, it is
also dangerous. His willingness
to risk his health is an evidence
of the p r o f o u n d conviction
which underlies his policies.
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But in a purely practical way,
it may well be that Mr. Eden
and his government supplied the
one thing that was necessary to
tip the scales over onto the
favorable side. In a historic reversal of long-established policy,
Great Britain now stands pledged
to maintain forces on the European continent for the indefinite
future. This was what France
wanted, and needed, as insurance
against the dangers inherent in
German rearmament. And this
was what no British government,
until now, was willing to give
France.
Looking back now, we can see
at least dimly what a narrow
squeak we all had after the defeat of EDC in the French Assembly. The danger that no
adequate system of mutual defense would be set up in western
Europe is obvious. Not so obvious was the danger, now happily relieved, of a collapse of the
Adenauer government. If the
German Chancellor had come
back from London with nothing,
his government might well have
been overthrown. There is, after
all, a limit to German patience,
also. As it was, he came back
with the promise of restored
sovereignty, with the strong
probability of a workable system of mutual defense, and perhaps best of all, with the hope

that French fears had been allayed.
Treaties are, of course, only
scraps of paper unless the parties
who constructed them choose to
breathe the breath of life into
them. Everything depends now
upon the intelligence and vision
of the governments and peoples
who were represented at London.
France, especially, has it in her
power to quicken new hopes for
all of us or to dash the hopes
that were raised in London. For
the first time since World War
ll, France appears to have
found an able, dynamic, and
selfless leader in Premier Mendes-France. His d e v o t i o n to
France's interests can not be
questioned. But without sacrificing the interests of his own
country, he has found a way to
merge them into the larger interests of the free world. We can
only hope that France will follow
his leadership.

Men Without a Country
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In our preoccupation with the
great issues of life and death as f
they affect whole nations and
peoples, it is easy to forget individual men and women, millions
of whom have gotten caught in "
the middle in this clash of the ..
nations. A group which deserves
lour particular concern is a group
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of whose very existence most
Americans are unaware. These
are the millions of stateless per.. sons, men and women without a
.., country and thus, in a world of
national states, without rights
or even legal identity.
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Since World War II, numerous
attempts have been made. .to secure, by treaty, the mm1mum
human rights to these people. So
far, the attempts have not been
very successful. While it may be
true that the rights of men are
the gift of their Creator, the enjoyment of those rights presupposes the existence of some
enforcing agency. This agency is
government. The stateless person has no government to appeal
to. As a result, he has essentially
no rights at all. He can not own
property, he can not sue, he can
not send his children to school,
he can not claim relief or social
security benefits, he can not
move about freely from place to
place, and he can not initiate
any action for the redress of his
grievances.

Under UN auspices, a new attempt is being made now to
write a treaty which will offer
hope and dignity to these people,
rl many of
them refugees from
-. totalitarian regimes. Their relief is an obligation which must
.. lie upon the consciences of all of
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us, not merely because many of
them have given much in the
battle for our common heritage
but, more importantly, because
they are people, the irreducible
standards of value beside whom
even nations and governments
are of secondary importance. If
there are such things as unalienable rights, they possess
them as well as we do, and it is
our duty to enforce these rights,
even if it means revising traditional ideas of nationality and
sovereignty.
One thing that we Americans
might do, to our own profit as
well as for the relief of these unhappy fellowmen of ours, is reopen the gates through which
our own oppressed forefathers
entered our country. We have
room still for men and women
of conviction, especially for those
who are victims of the tyrrany
which we seek, as a nation, to
keep in check. These people are,
many of them, our contemporary
ancestors. By welcoming them to
our country, we may at least
partially repay those of our own
blood and kin who risked everything so that we in our generation might enjoy the freedom
and the opportunities of the
New World.

4
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Rivals of Bedlam
In an address opening a conference of mental health people
recently, Dr. Elmer Hess, president-elect of the American Medical Association, called attention
to the generally disgraceful care
which we, as a people, give to
the mentally ill. His remarks,
while they represent welcome
help in the continuing struggle
for decent facilities, are not
likely to awaken the public generally, or public officials in particular, to the problems which
confront our mental institutions.
Most of us, at least subconsciously, still subscribe to the old
asylum concept of mental institutions, places where the insane
can be gotten out of sight and
kept under control. Such "graveyards of the living" still exist, as
a matter of fact, in too many
states-grim, antique fortresses
staffed by sadists and bullies,
shot through with politics, and
characterized by living arrangements hardly better than those of
London's once-notorious Bedlam
Hospital.
It may be hoped, though, that
members of the medical profession, whose professional and
community positions give them
unique opportunities for constructive leadership in a matter
such as this, will give serious attention to Dr. Hess' remarks and

follow his suggestion that they
spend a few days visiting their
state and county institutions.
They ought to do this, not only
because some of these institutions cry to heaven for reform,
but because even the very best
of them are understaffed, overpopulated, and largely ignored
by the public and by legislators
alike.
Our very limited acquaintance
with these institutions makes us
reluctant to offer any specific
recommendations for their improvement. One c o m p I a i n t,
though, keeps recurring in our
conversations with people from
these institutions, and that is the
apparently widespread practise
of using mental hospitals as depositories for unwanted relatives. One hospital psychiatrist
told us that in his institution at
least ten per cent of the patients
were old folks whose minor eccentricities would represent no
danger at all and probably not
even any serious embarrassment
to any of their children who
might be willing to take them in.
The problem is that none of the
young folks want them around.
And so off they go to the state
hospital, there to take space,
time, and facilities which are
badly needed by the seriously disturbed. Less common, but still
common enough, is the practise
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of commlttmg children who,
while perhaps mentally deficient,
are not actually disturbed and
whose best chance for building a
happy life would lie in growing
up in an understanding home
environment.
With the incidence of mental
illness on a rather sharp upgrade, it would seem high time
that our mental hospitals were
thoroughly revamped. In most
cases, this requires action by
state legislatures. Civic, professional, and religious groups, and
all of us as citizens, are fully
within our rights if we exert
whatever pressures may be necessary to compel our legislators to
carry out the social duty of the
state in this long-neglected area.

.
~

Guaranteed Wage
The guaranteed annual wage

~ for employees in industry is back

in the news again and is likely
to become a fairly hot issue in
-.~ the months to come. The CIO
has endorsed it, and appears to
"" be ready to make a strong effort
to get it inserted into labor contracts. Some industries have already adopted some form of wage
guarantee, ranging from very
' flexible arrangements through
-~ all gradations up to finn annual
guarantees. There can be little
doubt that the trend in wage ar-
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rangements is towards some sort
of assured-income system. But
there is still much doubt as to
whether such a system can be applied in all types of industry .
At this stage in the trend, we
are not so much interested in the
details. What needs to be settled
first, we think, is the philosophical question, the question of the
nature and meaning of wages.
And if we start at that point, it
seems to us that wages can not be
divorced from profits on operations. ·wages for the employee,
salaries for the managers, dividends for the providers of capital, and taxes for the government must ultimately come out
o[ money paid by consumers for
the product of the industry.
'.Yhere the demand for such a
product is reasonably constant,
it would seem to be both possible
and desirable to guarantee a
constant wage. Where the demand fluctuates within fairly
wide extremes, with perhaps
whole seasons of inactivity, we
do not see how a company could
honor a guaranteed-wage agreement, even if it were disposed to
enter into one.
There is a moral point involved here also, it would seem
to us. Monetary compensation,
whether in the form of wages or
salaries or interest on investments, must always be related to

6
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social usefulness. It labor wants
the assurance of a constant income, we think that it would be
on safer ground, morally, if it
attempted to get a guarantee of
steady employment rather than a
guaranteed annual wage. Not
every industry, it is true, could
guarantee a minimum number
of hours of work each week
throughout the year, but there
are 'vays to even out employment
levels, even within an industry
which is subject to seasonal
rhythm. A decent hourly wage,
associated with the guarantee of
a Ininimum number of hours of
work each week, would in effect
guarantee an annual wage, without divorcing earnings from
productivity. ·
One addition<~! point. It is
not pure cynicism which prompts
us to suspect that organized
labor's demands for a guaranteed annual wage may be, at
least large! y, a device for enlisting the support of capital and
management for large-scale liberalizing of social security and unemployment benefits. We are by
no means opposed to the liberali<ing of these benefits, but we
would like to see such action
taken on the merits of the situation itself and not as the result of
an enforced cooperation which
comes perilously close to a legal
form of blackmail. In other

words, we are tired of the old
business of labor making intrinsically impossible demands upon
management so that management, in self-defense or as the
easiest way out, will play along
with schemes for shifting the
burden of satisfying these demands upon the taxpayer. Labor
deserves the highest and fullest
return possible on its contribution to our national wealth. It
~hould demand this return as a
moral right, and should not demean itself to secure what is
rightfully coming to it by devious means. Nor should it sacrifice its dignity by asking more
than its fair share of our national
production. A free economy, like
free political institutions, can be
maintained only by the exercise
of responsibility and restraint
and by the cultivation of a
highly-developed mora 1 sensitiviry.
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The Senate's Duty
Confronted with unanimous ~
recommendations from six of its .,..
most respected members, the
Senate actually has no choice but
to vote to censure Senator McCarthy on the three counts which
the Watkins committee found •
deserving of censure. The q uestion, then, is whether the Senate •
will do anything more than pass ~
a vote of censure.
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Senator Lehman has suggested
that Senator McCarthy should
be removed from his committee
chairmanship, a suggestion which
seems modest enough in view of
the obvious fact that a censure
motion would necessarily imply
Jack of confidence in the way
Senator McCarthy has handled
his chairmanship. There has
been little support for this suggestion, though, because senators
are notoriously unwilling to take
any action which might threaten
the pleasant seniority system
through which they advance to
committee chairmanships a n d
hold them once they get there.
No senator has yet suggested
that the censure vote should be
followed by a vote to expel
Senator McCarthy from the
Senate. This, too, is understandable. The Senate is properly unwilling to oppose its judgment
to the judgment of a majority of
the voters in a state. And yet it
seems, at the very least, inappropriate that a man should
continue to sit in a legislative
uody if his fellow-members have
found him guilty of contemptuousness and contumacy of that
body itself, and of reprehensible
behavior in the performance of

1954
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duties assigned to him by that
body.
· lt is not our desire to shatter
any man, even a man who has
recklessly destroyed the lives
and reputations of other men.
Joseph McCarthy, the man, we
commend to the love and forgiveness of God, as we ourselves
hope for mercy to cover our own
wickedness. But Joseph McCarthy, the senator, has played
the role of an Ishmael in our national life long enough. Now is
the time to take care of him
once for all. We do not expect
the Senate to do that, be we do
predict that unless it does so it
will one day regret not having
done so.
Meanwhile the Senate has a
second job to do. It must find
responsible men among its members who will, with high regard
for the law, do the job which
McCarthy claimed to be doing,
the job of keeping an eye on
subversives in the federal government. We have lost enough
time as it is. If McCarthy can be
gotten out of the way, perhaps
something constructive may yet
be done to plug up the loopholes
through which subversives enter
the government.

THE PILGRIM
By 0. P.

KRETZMANN

Romance In November

unique in the modern world ....
Certainly the great universities
in continental Europe have
nothing like this strange fusion
of learning and play which is of
the essence of the American college and university ....
Of course, I am far removed
from the traditions-religious
and athletic-of the University
of Notre Dame.... On the other
hand, the scene before me, so
dear, so beautiful and so
familiar, reminded me again
that there is an immemorial romance about the American college and university which students of our civilization have occasionally overlooked. . . . On
these campuses much of the
world of tomorrow is being
built. . . . It is a world which
must turn away from the immediate past to the long years
in which vision and faith will
determine our own destiny and
the destiny of our children .. . .
This means the right kind of
education....
It is obvious that the American college is a relatively un-

This month these few lines are
written (of all places) on the
campus of the University of
Notre Dame. ... Some of us
peripatetic and impoverished
college presidents are here for a
meeting. . . . The window of my
room faces the campus and the
famous golden dome w h i c h
looms over the city of South
Bend .. . . To the right are the
playing field s for five thousand
young men which finally produce the well-known Notre
Dame football teams. . . . As I
look out of the window now,
it is almost dusk. . . . A belated
instructor is marching across the
field, his cassock billowing in
the autumn wind .... Apparently
he is heading for the refectory.
... The day students are tuning
up their jalopies for the journey
to their homes .... I look at the
scene with nostalgia and affection. . . . With a few variations
it could be repeated on a
thousand American campuses at
this season. .. . It is probably
8
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important factor in the solution
or our immediate problems, let
us say for the next decade ....
These are now in the hands of
those who occupy positions of
power. .. And yet I wonder if it
is not time for us to remember
that somewhere among the students on American campuses today, seated perhaps far back in
the chapel or auditorium, there
may be a young man or woman
who will one day open or close
the gates of mercy on mankind
... a young man upon whom
there is the shadowed light of
far greatness ... or a compartively
small group whose ideas and
ideals, pushing their way upward through the hard crust of
the twentieth century, may result in a new flowering of the
mind and soul of man ....
This is what makes life on an
, \.merican cam pus in N ovemher, 1954., so romantic. ... Others
have noted the perennial magic,
the timeless romance which
clusters about the American college ... the strange nostalgia with
·which old grads return again
<md again to the familiar scenes
... how their thoughts turn with
insistent longing to the days
when life was young and fair
and the heavy years were far
away ... or remember the friends
that were dearer and closer than
any others in life ... or the mem-
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ory of football games on brisk
November afternoons or lon g
conferences on late winter nights
... books and music and the first
clean shock of a new truth ....
All this, of course, is of the e~
sence of education for life and
the November romance of college ....
On this autumn afternoon,
however, I would like to feel
that deeply and basically there
is another reason for this Perennial romance. . . . Our colleges
shou ld be, as they have been at
their best, the last home of lost
causes .. .. Here as nowhere else
in the world we must really try
to think and hope and dream.
. . . At the American college,
particularly one with a Christian
background, there must be men
and women who really believe in
those things to which the world
pays only lip service ... who know
that truth has a home here .. .
and honor ... and tolerance .. .
and faith. . . . On the American
campus we know and remember
things that the world has so
tragically forgotten ... that beyond the world of fact lies the
world of values ... and beyond
that some eternal loyalties which
lift us far out of the world of
gadgets and games, of big machines run by little men, of all
the hurry and noise and confusion which men like to call

10
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life .... Here is romance because
it is the last home of the liberated sptnt, the dispassionate
mind and the committed heart.
.. . The American campus at its
best is the home of the aristocracy of thought and the
democracy of faith ....
And so I am very happy to be
where I am this November
afternoon. . . . Here the long
years begin to take form and
power. . . . In recent years the
scientists on our campuses have
bent low in their midnight laboratories to draw out the secret
of the atom. . . . I am deeply
persuaded that it remains for us
now to bend low in classroom
and chapel to draw out the
secret of life ... the ultimate romance of living, the secret of a
stable, solid faith in God .. . the
final paradox of all education
and life spoken so clearly by a
Man two thousand years ago
"He who loses his life shall find
it again" .. .in God and with
God. Let the life on our American campuses be cleaned and
purged by the fire of thought, of
repentance, o( faith, of divine
love, and perhaps we shall see a
better world than we have this
November afternoon .. ..
~

Footnote To History
The prospect of company for

Homecoming makes it necessary
for me to dig through certain
accumulated piles of material at
the corners of the desk. . . . Suddenly I come across a journal
which I had promised to read
again several months ago .... In
a recent issue of School and Socity there is an astonishing
article by Professor Thomas
Woody of the University of
Pennsylvania entitled "Affinnation Versus Negation in American Education"... . He touches
a subject which is not only delicate, but which appears with increasing and dismaying frequency
both in the world and in the
church .... Professor Woody
writes of a dream in which he
met Mephistopheles in person.
... The great embodiment of all
evil was in excellent spirits... .
Professor Woody notes that
Mephistopheles said that he is
"the Spirit of Eternal Negation.
\ffinnation and courage are repugnant to him." As the dream
developed, the professor inquired about the reasons for his
excellent, high spirits. Mephistopheles answered in the following words:
"'My sable scouts have persuaded countless thousandssome say millions, but one
can't rely on figures-of
Americans that swearing 'I
am not . .. ' 1s the prime

..,
~

..,.

..
,.
,...

..
A

•

•
•
•

-..
"

NOVEMBER

•
...

••
...

..

proof of excellence among
them. Today they fill the
blank with one word; tomorrow it will be another; day
after tomorrow yet another;
and so on. Soon, by this
process, all territory will be
annexed to my Dominion of
Negation. Some of my bright
cub scouts have got the
idea already. A courier from
them brought word just yesterday that a move was on
foot in one collegiate den to
expose all teachers who cannot (or will not) answer 'I
am not' to such questions as
these: 'Are you a Pinko?'
'Are you a Companion of
the Road?' 'Are you a New
Dealer?' 'Are you a Social
Planner?' 'Are you an Economic Planner?' 'Are you a
Democrat?' His den, the
courier went on, is not satisfied with negation of Communist or Socialist member-
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ship; others, unlabeled officially, are much more
dangerous. There ought to
be a loyalty oath, of course,
whereby all who would
teach must deny whatever is
thought worthy of denial.
Cub members, he concluded,
hope to see an extension of
dens on a national basis.'
Mephistopheles
half-closed
his eyes and smiled; humming softly to h i m s e I f,
'Everything's go i n g my
way.'"
Here IS food for thought....
Certainly there are moments in
life and time when we must say
"no". . . . If, however, all civilization is finally to be built on
the three little words "I am
not," we are headed for Immeasurable and unimaginable
disaster.... It is time for us now
to return to the ancient virtues
of faith and charity and calm
trust in God and one another....

AD
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plane will almost certainly be
lost.

To land an airplane on a
landing strip, even on an ideal
day, has always seemed to me to
be quite an achievement. The
pilot must be in complete control of his plane, must be ready
to anticipate changing air currents, and then he must set this
fast-moving plane down on a
relatively narrow strip of concrete. If he misses the strip, an
accident, though not necessarily
a fatal one, may result.

In mid-September, I was
aboard the aircraft carrier, USS
Monterey, operating in the Gulf
of Mexico, off Pensacola, Florida, watching a series of landings.
There was one thing different
about these landings. The men
who were making them were
Naval Air Cadets, and these were
their first landings aboard a
carrier.
Our group consisted of 40
civilians who had been invited
down to Pensacola, the "Annapolis of the Air", to observe the
Navy air training program in
action. In a few days, we saw a
little of everything connected
with this fascinating program,
which can convert young men,
who may never have seen the inside of a plane, into confident

Now shorten the runway to a
couple of hundred feet, narrow it
to 70 feet, keep this runway
moving forward at a speed of 25
miles an hour, surround it with
deep water, and then you have
an idea what it might be like to
land a plane on a carrier at sea.
The consequences of missing this
runway can be fatal, and the

12
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flyers, all in a matter of months.
We saw some of these cadets as
they got off a bus which had
brought them to the school for
the start of training. They were
in civilian clothes, but were
more conspicuous for their lack
of uniform haircuts, a matter
that would be rectified in another day. These were all men
between 20-22 (though the age
range for admission is 18-27),
and many of them were just off
college campuses.

r,.

r

We saw cadets in the classroom
and in action on the carrier. And
finally, we met the finished
product, the men who had completed their training and who
were now Ensigns wearing their
hard-earned Navy wings of gold.
Before his wings were pinned
on, each of these men had spent
hundreds of hours in a classroom
and had read through an impressive stack of technical books.
(To help the men who might
delay the group with slow reading, the school offers a required
course in remedial reading.)
Each cadet flies with an instructor about 30 times before he
faces the first hurdle, his solo
Hight After many hours of solo
flight, the cadet practises landings on a strip that is painted to
resemble the flight deck of a
carrier. It isn't, of course, the
same thing at all, because he can
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see land stretching far in front
of him when he lands on this
strip. But eventually the day
comes when the cadet must face
his big test, the test for which
he has been training for almost
a year, his first landing on. a
carrier.
To make matters a little more
difficult, on the day we were
aboard the USS Monterey, the
sky was overcast and showers fell
intermittently. The wind was
strong enough to whip up some
fairly respectable waves, which
gave the ship a slight roll and an
occasional pitch, and in turn
made it just a little less possible
to make a perfect landing. Landings went on anyway. We were
watching from the bridge as a
group of eight Texan trainers
appeared out of the overcast,
their bright orange color visible
for many miles. Each of the
cadets, to meet his carrier qualification test, had to make six
successful landings. As the planes
came toward us, through the
dark grey sky, the carrier turned
and headed into the wind. The
planes circled the ship waiting
for the word to commence
landings.
As he circled the ship, each
cadet must have felt a mounting
tenseness. Perhaps he was thinking less of his own ability to land
the ship than he was of some-
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thing else going wrong. For
landing a plane on a carrier
deck requires some highly coordinated work on the part of a
large number of men. The most
important man on the ship to
the cadet at this moment is the
Landing Signal Officer (LSO).
He is the man who stands at one
side of the flight deck at the
very stern of the ship and communicates with the pilot by signalling with two paddles which
are covered with brightly colored
phosphorescent material. A white
canvas is stretched behind him
to serve as a background and to
make him even more visible than
he is with his brown colored
coveralls on which more phosphorescent material has been
sewn.
It is the LSO who signals the
pilot that he is too high or too
low, or his hook isn't clown, or
that something else is wrong. It
is the LSO who makes the split
second decision on whether or
not to give the signal to land or
whether to wave the plane off for
another approach. The classic
answer of all LSO's when a landing he has approved does not
end well is, "He looked good
when he went past me".
The other men on the ship
very important to the landing
pilot are the members of the
crew who operate the barriers,

who release the plane's hook,
who stand by to fight any fire
that might break out as a result
of a crash landing, or who
handle the plane and place it in
position once it is aboard. These
men all wear colored jerseys and
hats of solid, bright colors. The
color indicates the function that
group performs. When a plane
lands, these men clash forward to
perform their particular jobs and
for a moment the deck is a splash
of moving color. Their work
must be highly coordinated so
that the first plane will be out
of the way of the next plane
la nding right behind it. Because
of the precision of their movements, these men, at least aboard
the ·M onterey, have been named
"the Rockettes", after the Radio
City Music Hall chorus.
The cadets circled the ship a
number of times before the signal was sent to the planes that
everything was ready. \1\Tord was
passed on the ship's public address system, "Stand by to land
planes". ln the air, the cadets
lined up for the landing pattern
by getting into a single line and
starting a wide, banked curve
from the left. As the first plane
came up on the stern, the LSO,
with the help of his paddles and
considerable "body E n g 1 i s h"
seemed to move it physically into
line with the deck, and then he
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gave the signal to land. At this
point, the pilot cut his power
and lowered his flaps to "brake"
the plane, but he was still about
25 feet from the stern and at
deck. Below the plane was
least that distance above the
nothing but the churning wake
of the ship and many fathoms
of water. But, as I discovered, he
was just where he was supposed
to be, and he came in for a perfect landing. His hook caught on
the fifth arrestor and came to a
jolting stop.

* * *

,,

To stop a plane within a
short distance of where it landed,
the flight deck has wire arrestors
stretched across at intervals. Just
before he lands, the pilot drops a
hook which extends about two
feet below the fuselage of the
plane. When the hook catches
one of the arrestors, the plane
comes to a very sudden stop.
Springs on the arrestors break
some of the shock and the pilot
is strapped in to avoid his hitting his head on the cockpit
panel. If the hook should miss
the arrestors, it wiii hit the barriers, five foot fences of steel
wire raised about half way down
the length of the deck. But hitting a barrier may mean that the
plane will tip up on its nose, or,
almost surely, that a propellor
will be snapped.
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Because these were qualifying
landings and six are required,
the first plane was airborne
again within a matter of seconds
after the landing. In those seconds, the crew had disengaged
the hook, lowered the barriers,
and scrambled to safety on the
catwalk, sunk below the flight
deck, as the cadet gunned the
plane for the take off just when
one of his fellow cadets came in
right behind him for a landing.
The third plane came in for a
landing too high and the LSO
waved him off to try again. Just
as the fourth plane approached
the deck a gust of wind or an air
current pushed it too far to one
side, and again the LSO waved
the cadet away. Many successful landings were made in the
next half hour, but many attempted landings were waved
off.
Soon the wind got a little
stronger and weather closed in
even more, so the ship signalled
for the planes to land, and, this
time, to stay aboard. As each
plane came in for a landingthough many had to try several
times-it was quickly surrounded
by the crew. After the hook was
released, one man guided the
pilot by hand signals to show
him where to park the plane.
The barriers were dropped so
that the plane could get by and
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then quickly raised for the next
landing. Finally the crew members pushed the plane into place
on the bow of the flight deck.
After all the planes were
parked, the cadets came below
for a cup of coffee. I had a
chance to talk to some of them
then , and they were anxious to
talk. They had a lot to talk
about and it did help to relieve
any tension they might h ave felt.
I asked them what it felt like to
]and on a carrier deck-quite an
obvious question- and if they
had noted any particular sensation as they came in toward the
pitching deck. To a man, they
agreed that they hadn't felt anything for they were too busy
watching the deck and the LSO
to notice anything else. In general some of them thought the
carrier's flight deck looked a bit
small from the air, and I could
agree, for on the previous day as
we flew into Pensacola in an
R5D (the Navy classification
for a DC-4) we were early, so we
flew out to where the carrier was
operating in the Gulf and made
:1. glide toward it, as if to land.
Even though I was fully aware
that we were not going to land,
I still felt something of what
these cadets must have felt when
I looked down on the ship. The
flight deck seemed woefully inadequate to land anything larger

than a child's glider. We were
flying about 150 feet above the
ship which may have made the
deck appear sma11er than it
might to the cadet just before he
lands. One other thing I noticed
as we were buzzing the carrier.
As we came up on the stern, I
noticed the wake of the ship,
which turned the sea to a frothy
light green and which seemed to
possess an evil, magnetic attraction. A pilot, coming in for a
landing, who let his eyes or his
mind wander toward that wake,
I felt, would surely be lost.
But the cadets said they hadn't
noticed the wake, again, because
they were too busy. If they felt
any anxiety as they came in,
several agreed, it was just as they
made a banking turn for the
landing. A t one point on the
turn, a blind spot is developed
and the pilot cannot see the
carrier. In the second or two
that this blind spot existed, a
few confessed that the thought
occurred to them tha t perhaps
the carrier wasn't at all where
they thought it was and that
they might be coming down into
nothing but water. But then the
welcome sight of the LSO came
into view.
Their coffee finished, two of
the cadets and I walked out to
lean against the rail and to watch
the rain fall on the sea below us.
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One, from Lincoln, Nebraska,
had made three successful landings so far that day, and the
other, from a small town in
Pennsylvania, had made four. As
we were leaning there, the word
was passed that the weather was
expected to clear enough so that
landings could be attempted
again in a half hour.
The cadet from Lincoln left
to check on his parachute strap
which needed adjustment so the
young man from Pennsylvania
and I began to talk on the air
training program in general. He
was extremely enthusiastic, as
one might expect. He was certain he had received the best
possible education in flying that
anyone could give. He had the
definite feeling that the training
was highly personal, as if, from
the moment he reached the
school until today, the Navy had
been interested in him and his
particular problems in becoming
an aviator. He said h e hadn't
experienced fear when he was
making his landings, because,
in so far as it is possible, the
Navy had drilled fear out of him.
Before he came to this point in
his training, he had been required to pass swimming tests,
had qualified on the Dilbert
Dunker (a device that consists of
a cockpit shot into a pool where
it automatically turns over, and
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from whicl1 the pilot has to get
out in a matter of seconds), had
been given 180 hours in the air,
all until he was completely satisfied with his own ability to fly
and land the plane, or in case of
accident, come out of it without
serious injury.
"Even though it is what we've
been working toward," the cadet
went on, "there wasn't any buildup for the carrier qualification,
but I guess that was intentional.
I think we all felt that we must
have been ready for a carrier
landing or else they wouldn't
have let us try it. You know, it's
strange. I thought I would be
scared to death when I finally
had to set a plane clown on a
carrier, but 1 wasn't afraid at
all."
He was, however, visibly
shaking all the while he talked.
I'm inclined to think his
0haking was not caused by fear,
but by a keen anticipation of
more landings to come that day.
A (raid or not, this cadet who
was faced with the prospect of
taking his plane off the ship and
then bringing it around twice
more lor a landing on that small,
moving and bobbing deck would
not have changed places at that
moment with any other young
man in the world. I had no more
doubt in my mind than he that
he would complete his carrier
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qualification that day, but I did
feel something like satisfaction
and relief when he did come in

(or his sixth and last successful
landing about an hour later.

..
DERELICT
(Old Man In A City Park)
Here on a stained and dusty bench
He traces the sun's last fading light,
Engulfed by shadows that foretell
A stark and personal night.
As heedless children play nearby,
He dreams of games they do not know,
And spins a golden top he loved
A thousand years ago.

.I

While in his mind, all yesterdays
Still burn like embers, glowing, clear-And fabulous things he'd tell, if there
Were any left to hear.
Outcast of winter he who once
All summer's richness could possess:
Abandoned to this early tomb,
Walled in by loneliness.
- MARGARET HALEY CARPENTER

•

•

Today's Music:

Revolt Against Romanticism
By RICHARD w. WIENHORST
Assistant Pmfessor of Music
Valpamiso University
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Contemporary music seems at
times to be almost as controver·
sial as contemporary politics.
Much of the controversy is quite
obviously a result of lack of
familiarity with-and u n d e r·
standing of-the music of the
modern period. Two reasons for
this unfamiliarity suggest themselves. First, the music is strange
to the ears of the ordinary listener, who is accustomed to hearing the music of the Romantic
period. Secondly, the American
audience has not been given a
fair opportunity to hear modern
music. Until very recently Wagner, Richard Strauss, Liszt, Rachmaninoff, a n d Tschaikowsky
have been the most frequently
performed composers on radio
or in the concert hall.
In this connection, it must be
noted that the choice of contemporary music is often unwise,
being drawn either from the
early works of mere well-known
composers, or from the works of
composers who are not truly

representative of the modern
period, or from the works of poor
composers performed in the
name of nationalism. Then, too,
that music of this period which
is played, is often not given an
adequate-much less a goodperformance. Even B r a h m s
would sound ghastly if conductors and performers were to play
his compositions with the same
degree of fidelity to score and
understanding of style which is
accorded the works of many
modern composers.
An understanding of the historical development of contemporary music and of that which
it is attempting to express may
be an important aid to the attainment of a more receptive attitude on the part of what is still
a rather hostile audience-an
audience of which, I assume,
there are representatives among
CRESSET readers. I believe that
the modern movement may best
be understood in the light of its
being a ruction to late Roman-
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ticism and the result of certain
aesthetic movements prevalent
since 1900.
c;:.

The Nature of
Romanticism

ridiculous. The snicker in the
back row will swell to the roar
of all mankind healthily laughing at its own foibles-chief
among them, that of considering man more than he is or possibly can be.

The Romantic period extended over the nineteenth century
and included such composers as
Schubert, Mendelssohn, Brahms,
Wagner, Berlioz, Strauss, Rachmaninoff, and Liszt. It might be
broadly characterized as a period
which emphasized the subjective
and emotional possibilities of
music, neglecting the formal and
structural point of view. This
was a vital and valid concept,
and indeed throughout most of
its history the movement remained true to this concept.
However the seed of its own decay lay buried deep within itin two respects. First, it lay in
the special techniques utilized in
this particular period of romanticism; and secondly, in the concept of romanticism itself.
With regard to the concept of
romanticism itself, emphasis on
emotion was carried to an extreme-resulting in sentimentality or sentimentalism as opposed
to sentiment. Man can and
should be honored; but, when he
is glorified, the spectacle of man
posing as God will eventually
strike some discerning scepti<; as

Technically, there were many
elements of nineteenth century
Romanticism which broke down
of themselves. The noted critic,
Einstein, has w r i t t e n, "One
could represent the essential history of Romantic music as a history of the incipient disintegration of the elements of music:
melody, rhythm, and harmony."
At various times, modern music
has been charged with being
revolutionary. Unlike other genres of modern art, music was not
revolutionary. Stravinsky contended during the heated controversy following the first performance of Le Sacre du Printemps in 1913 that "the tone of
a work like the Rite may have
appeared arrogant, the language
that it spoke may have seemed
harsh in its newness, but that in
no way implies that it is revolutionary. If one only need break
a habit to merit being labeled a
revolutionary then every musician who has something to say
and who, in order to say it, goes
beyond the bounds of established
convention would be known as a
revolutionary."

NOVEMBER

New Techniques

.
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Technically s p e a k i n g there
were several points in which the
modern differed radically from
the Romantic period. In harmony,. the Romantic period developed tonal harmony into a
complexity of chromaticism. Emphasis on the richness of s?und
achieved by the use of thicklyvoiced chords, the dominant
formations and their mutations,
was characteristic. Rene Leibowitz in Schoenberg and His
School, states that "all melodic
or harmonic idioms reminiscent
of tonal music, so familiar to the
ears of musicians, have become,
for the ears of the twentieth
century composer, parts of certain almost stereotyped formulae. This means that such
idioms automatically imply certain others which usually precede and follow them, so that if
they are isolated from their context they sound like cliches automatically stamped on a background which does not belong to
them. Thus the abandonment of
the most characteristic feature of
tonal harmony is forced by compositional logic, and, in the long
run, by genuine artistic honesty."
Several new harmonic approaches were put forth during
the twentieth century. Of them
the most important perhaps are
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atonality or twelve-tone musiC,
modality, bitonality, and the
Hindemith theory. There are, of
course, all sorts of mutations and
combinations of these systems.
Atonalism was already evident
in Wagner's TTistan und Isolde
and in the later works of DeBussy, thus providing evidence
both of the break down of tonal
harmony under its own weight
as well as the evolution, irrespective of stylistic period, of musical
technique. Modality, a favorite
of the contemporary English
composers and t h e German
liturgical school, was a retrogression to Gregorian chant and
the great body of modal music
from the seventh century to
Palestrina in the Renaissance.
Bitonal elements are evident to
a limited extent in Bach and
Mozart and recent research has
u nco v ere d examples in the
twelfth century music. The Hindemith system, based on musical
acoustical relations, was completely new as a syste~ al~hough
even this has a basis m the
theory of the ancient Pythagoras.
However the effect of the simultaneous sound of the tones is
not necessarily different from
that of the music of earlier
periods. So, too, Schoenberg's
system was new as a system: but
not atonality, as was pomted
out above.
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In orchestration, the Romantic composer preferred to use
warm sounding instruments such
as the clarinet, French horn, and
s t r i n g s which blend well.
Throughout the period the
scores increased in size both as
to the number and type of instruments. Berlioz act u a 11 y
planned an oratorio with an orchestra of 465 instruments. If
one wanted to be a better composer in this period, it seems that
the addition of 12 instruments to
the score would materially contribute to this end. Obviously
the love of sound in immense
volume could be carried to only
certain practical-though even
then, aesthetically absurd-extremes. After all, the world contains only so many instrumentalists. The twentieth century composer usually produced a much
smaller score, emphasizing the
double reeds, cornet, trombone,
and low strings. l n L' H istoi1·e du
Soldat, Stravinsky used only
seven instruments to accompany
the opera. The idea of a small
orchestra was certainly not new.
The Baroque period used such
an orchestra though admittedly
of a different type since new instruments had been developed in
the interim. The delineation of
tone color is common to both
the Baroque and contemporary
periods, although it is attained

by different methods. Another
example of musical evolution is
provided in the case of orchestration. During the Baroque
period, an entire movement of a
composition was orchestrated
with the same combination of
instruments. In succeeding generations the sections orchestrated in this manner became progressively shorter until in Pierre
Boule, the contemporary French
composer, almost every note is
played by a different instrument.
Rhythmically, there was a deterioration during the Romantic
period as a result of the emphasis on harmony and barline.
The music of this period was decidedly metrical, lacking the
cross-rythms implied in counterpoint. Modern music in its return to polyphony necessarily
returned to rhythmical diversity
and subtelty precluding a metrical approach. There was also an
in traduction of jazz rhytluns into
serious music and an emphasis
on unusually placed accent.
Rhythmically much music of the
twentieth century is similar to
that of the period from Gregorian chant to the pre-Haroque,
since the problems posed by the
polyphonic music common to
them are similar. Jazz rhythms
themselves are not new but the
accentuation was entirely novel
in serious music.

NovEMBER 1954

.

Melodically, the Romantics
were long winded; Wagner spoke
of the endless melody. The
melodies were often chordal in
outline with an ever increasing
use of chromaticism. There was
a strong interest in a single
melody for its own sake. The
modern movement however utilizes modal melodies, borrowed
melodies such as the folk song
and chorale, and the cantus
firmus technique. Modal melody
is a retrogression to the concept
of melodic development prevalent from the Gregorian period
through the Renaissance. The
tone row is used as a melodic
technique by the atonalist. For
this there was no precedent. In
the early period of avid experimentation between 1900 and
1920, there are also many cases
in which there is practically no
melody. However there is recent
evidence that melody is gaining
greater interest todav.
~

...

Changes in Form and
Interpretation
In form the Romantic period
was characterized by the use of
free forms such as the tone
poem, rhapsody, and etude.
There was a deterioration of the
smaller forms, e.g., the polyphonic forms and the sonata, and
an emphasis on the opera and
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symphony, especially the descriptive symphony. In contrast,
the modern composer makes
wide use of the traditional
forms: the sonata, mass, cantata,
suite, concerto grosso; and the
polyphonic forms: canton, fugue,
passacaglia, chorale prelude, and
motet. There is a lack of free
procedure subsequent to the
1920's and a general adherence
to formalistic principles. Operas
are still composed by a large
group of composers, but there
has been a return to the ideal of
the Mozartian opera and the development of the opera-oratorio.
The symphony has returned to
its traditionally more concise and
limited form. There has been a
great increase in the production
of smaller works, and a revival
of the idea of Gebrauchs-Musik.,
that is, music to be used by the
musical amateur rather than
music to be performed on the
concert hall by the virtuoso.
In interpretation and performance, Romantic music was
written for the virtuoso. It was
conceived within a heroic frame
and written in a heroic or melodramatic style requiring virtuosity, making use of tempo rubato, accelerando, retardando, and
huge climaxes, and dynamic extremes. Note the 6 p's used by
Tschaikowsky in the Pathetique.
All of these usages tend further
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to delineate the over-exaggerated
nature of ro1:1antic music and
has led to the charge of sentimentalism and decadence.
Modern music demands a much
more straightforward and restrained interpretation. It is
more temperate and reticent.
Simplicity is central to its concept. The music of the Gregorian
period-the music of Schutz,
Praetorious, Palestrina, and Mozart-was similar in mood.
Thus it is evident that, although certainly the techniques
of modern composers are very
different from those of the Romantic era, there was no revolution. In three cases the techniques of the modern period are
the result of an evolutionary development: atonality, chromaticism in melody, and shorter
periods of scoring for the same
groups of instruments. On the
whole, the modern composer uses
techniques common to preRomantic periods, chiefly the
Baroque and pre-Baroque. It
would be unreasonable to expect
that nothing new has been developed in the twentieth century.
Indeed if that were the case it
would have to be considered
completely sterile. I believe that
one of the outstanding characteTistics, novel to this century, is
the creation of new systems of
harmony, concurrent with the

composttwn of music
these same systems.

within

The technical ruptures with
the Romantic period and the
character of the new techniques
reveal only one facet of the situation at the turn of the century. Romanticism was not only
technically exhausted; it was intellectually exhausted as well.
The concepts of the heroic man,
extreme sentimentality, "art for
art's sake", and bombasity no
longer appeared valid to the man
of the twentieth century.
Modern man, and the modern
composer with him, broke with
the de-graded, de-vitalized, stuffy
pompousness of late nineteenth
century romanticism .
co;.

What the Moderns
Are Attempting
In the introduction to this
article, I mentioned that an
understanding of the historical
developrnen t of modern music
and that which it is attempting
to express is important as an aid
in gaining an appreciation of
this medium. I shall move on
now to the second of these
points: what the modern composer is trying to do. There are
three highly important movements in twentieth century art
which I would like to discuss :
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barbarism, expressionism, a n d
neo-classicism.

....

.
...

...

Barbarism, or as Stravinsky
has called it, "the return to the
primordial element," refers to an
interest in and an exposition of
the uncivilized core lying beneath the thin veneer of civilization and morality of modern
man and his life. Barbarism was,
to some extent, a reaction to the
personal and sophisticated emotions of the Romantic period,
concerning itself, as it did, with
the primeval elements common
to all men and their lives. The
introduction of the misplaced accents of jazz, the continued repetition of chords or chord clusters
in rhythmically disturbing patterns, a percussive stamping
quality, the use of freely combined melodic lines in difleren t
1..eys-all of these are manifestations of barbarism. The music
is primitive, brutal, aboriginal.
Yet, despite this, it reflects the
machine and mechanization,
which might be supposed to be
a manifestation of sophistication
and civilization. Perhaps the machine is a proper subject for
barbarism because, considered
without respect to its service to
man, the machine is a terrible,
brutal, awe-inspiring thing. Fearful, too, is the modern age of
technically-controlled life. No
matter what the degree of civili-
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zation necessary to produce the
machine, it affects man and his
life in a essential way. We stand
before a machine, master yet
slave; master of the machine's
power, slave to its irrational
force. Man the master and
creater of the machine is being
inexorably affected in his being
and existence by the machine
and its age.
The second important movement of the twentieth century is
expressionism. Musically this refers to a school set up in opposition to the impressionist movement which immediately [ollowed the Romantic period. The
expressionists set out to do just
the opposite of setting down em.pirically received images; that is,
impressions of the outer world.
Expressionism attempted, instead, an expression of the inner
sel[, or more proper! y the subconscious self. Musically this
took the form of distorted
melodies, disintegrated lines, discordant harmonies, and an almost total disregard of all traditional principles. Schoenberg
and his disciples, Webern and
Berg, are generally considered
to be the chief exponents of expressionism. The early works of
I-:lindemith (those prior to 1925),
the early works of Bartok (for
e x a m p 1 e, the b a ll e t, The
Wooden Prince), and the early
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ballets of Stravinsky might also
be considered expressiomsttc.
However I feel that one may
perhaps apply the term "expressionism" a bit more widely
than is done in most musical
encyclopedias or histories. Expressionism is not common to
music alone, but is represented
in most of modern art in some
particular school in each field.
Gradually the thesis of the expressionist school began to have
its effect upon many artists and
composers not necessarily expressionists. It became a concept or an aesthetic approach
rather than a limited style.
Jacques Maritain has written of
the "creative intuition" which
springs from the pre-conscious
life of the spirit, and in which
creativity has its source. The
thought that the composer and/
or artist should attempt to
consciously transmit the revelation or the sub-conscious self in
the most immediate (that is, unmediated) form possible, free of
the necessity to formulate this
concept in the symbolism of the
world, became generally known
and widely accepted. This was
of course, easiest in music which
has seldom been viewed as a
representative art. The artist was
free of the obligation of representation. This is not to say,
however, that representation in

some form is not present. The
elements at work in the preconscious life of the spirit are,
after all, the unassimilated, unformulated and fleeting impressions of the 1·eal world, either
natural, intellectual, or spiritual.
These-in the form of the creative intuition of Maritain, the
Einfaelle of Hindemith, or hackneyed old inspiration-are used
a~ the raw material of artistic
activity.

"Distortion," with respect to
expressionism in music, does not
mean the distortion of surface
reality in order to find the truth
that lies behind it, although this
has been claimed by the musicologist, Curt Sachs. It must be
remembered that "distortion,"
in this case, is used with reference to the conventions of the
previous century. Looking back
over the past fifty years we do
not think of most of these techniques of the atonalists as distortions although the twelvetone system as a system is under
continued attack. One must also
remember that this so-called distortion was technically necessary in at least one area, namely
harmony. lt was noted earlier
that the harmonic structures of
the nineteenth century had become trite, and that they had
already broken down in their development. Atonality was the
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consequence of the full development of the tonal system and
served as at least one method of
breaking the strangle hold of
chordal structure. I would like
to quote again Rene Leibowitz:
"This state of affairs is not
caused by any preconceived esthetic speculations." (Note this
especially with reference to
Sachs' claim of distortion in
order to find a hidden reality.)
I repeat: "This state of affairs is
not caused by any preconceived
esthetic speculations; it is essentially due to purely compositional laws and necessities. Thus,
this consequent treatment of all
possibilities of the chromatic
scale almost automatically excludes any obvious tonal reminiscences, since, in this way, no
tone or chord can acquire a
special functional meaning. And
if, from a certain moment onwards, this practise becomes
conscious and voluntary, it is on
account of a genuine compositional attitude. Obviously, if a
tone or chord were allowed, at a
given moment, to outweigh
other tones or chords, this overweight would give that tone or
chord a functional value which
would (given the use of all chromatic possibilities) be belied by
the context. Thus there would
be an unevenness in the composition, which would be all the
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more serious because of its unintentional character. It was
legitimate, therefore, for Schoenberg and his principal disciples
to attempt the elimination of
such solecisms from our musical
speech." The attempt to break
the grip of tonal harmony on the
composer's mind led not only
Schoenberg, but others as well,
to the construction of harmonic
systems. Distortion was not used
arbitrarily in a series of isolated
individual compositions, but was
a facet or product of a harmonic
system. There was an overwhelmingly large group of composers
who were not working in the
twelve-tone system but in whose
earlier works this so-called distortion is evident. For these
composers the second decade of
the century brought the introduction of a new element to the
musical scene which combined
with and mitigated the effects
of expressionism. This element
was neo-classicism.
Neo-classicism is the third
movement critical to an understanding of twentieth century
music. It is considered, by musical historians, as a less emotional,
less personal, a n d formally
stricter style than that of the
egocentric, wild, and often noisy
nature of early expressionism.
They attribute its origin to a
retrospective antiquarian move-
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ment on the part of musicology.
It is their thesis that musicology,
through its interest in old instruments and early music, brought
to the attention of the modern
composer two needed correctives: first, balance of form as
the only way out of the anarchy
of extreme experimentation; and
secondly, classic restraint of emotion as a counter-action to the
over-stressed sentiment of the
late Romantic days. However
true the claim that the renewed
interest in musical antiquity
brought classic elements to the
attention of the modern composer, these elements can not be
viewed as a return to older forms
and methods merely as a way out
of the debacle in which they
found themselves. I feel that this
is a classical period.
I define classicism as · that
style, irrespective of art form or
time, which expresses a need for
moderation, harmony, and serenity, a style in which form and
logic are inherent vital elements.
These elements are eminently
present in music of the twentieth
century after the period of initial
experimentation. I therefore feel
that the term should be, more
properly, classicism in order to
avoid the suggestion of retrogression, imitation, and decadence implied in the prefix
"neo-". That the twentieth cen-

tury is classical, musically speaking, can not be ascribed merely
to the impetus of musicological
activity. Composers had tried this
in the nineteenth century but
the result was sterile. Classicism
was not a refuge. It was an element of twentieth century art.
I
Form was being emphasized
prior to 1920 in other artspainting, sculpture, and architecture for example. It does not
seem to me too idealistic to be- . . .
lieve that formalism, like expressionism, was assimilated by
music from the other arts. These
ideas were flourishing in the
artistic community of the time.

..

]

In summary it is necessary to
view the twentieth century with
respect to all three movements:
expressionism, barbarism, and
classicism. This century's music
is at once characterized by these
three movements considered or
viewed separately as styles and
as schools to which various composers may be assigned, especially the atonalist and other composers in their experimental
periods. And at the same time,
twentieth century music is
characterized by t h e s e three
movements understood as concepts, which were variously combined and interwoven to provide
the aesthetic background of the
majority of contemporary composers.
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As concepts, these three approaches combined with and
mitigated one another. Barbarism with its use of freely combined melodic line introduced
polyphony in a manner that was
relevant and readily acceptable
to the composer. The rhythmic
innovations of barbarism account, to a large extent, for the
tremendous vitality of twentieth
century classicism. Expressionism
died out as a style with the exception of the twelve-tone school
which is itself diminishing in
size. But expressionism w as
present in the intent of the composer; namely, the expression of
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the inner self in the most immediate possible terms. Classicism combined with both of
these and thus the wild experimental nature of the two was
controlled and limited, forced
into the classic forms, restrained
by the reticence of the classic
ideal. I believe that the strength
of twentieth century music lies
in this very combination of elements. It is the strength of a
primitive message cast in classic
form, of a revelation of preconscious emotion intellectually
expressed, the immense strength
of power restrained.

SPARROWS
Sparrows you seem to me
Like tinsel birds upon a tree
Shivering thru the snowy hours,
With icicles your only flowers,
The sky above is hard and gray
You have such a few few times to play,
Yet you make parks of every tree
And hang the leaves all white for me.
-MARION SCHOEBERLEIN

The Church And The Churches
By CARLTON H . !HOE
Staff Religion Writer
The Chicago Daily News
pants at Evanston admitted that
Christian re-union appeared to
be a physical impossibility.
Y e t Evanston's background
was one of major organic denominational mergers, of booming
nondenominational community
churches in postwar housing developments, and of i n t e rdenominational theological seminaries. There is a new ecumenical air to many pastors' libraries,
where books of many theological
viewpoints can be found. Theological students no longer find
it imperative to attend only
seminaries of their own denomination. They no longer study the
Bible in a purely academic
fashion, but with eyes trained on
world-wide Christianity seek new
interpretations of the Church's
responsibility.
It is an age where national,
state, and local church councils
have often acquired equal footing with denominational fellowships.
This new trend was typified
in forty-four-year-old B i s h o p
Lesslie N e w b i g i n of the

The fact of Christian unity
was headlined in 1948 when
leaders of 147 communions met
in Amsterdam to constitute the
World Council of Churches.
This was news-churches trying
to overcome their centuries-old
hallmark of division!
Six years later ecwnenicitythe move toward one big church
- had gained such popular acceptance that newspapers no
longer headlined the unity. The
emphasis was on disunity when
the World Council held its Second Assembly in Evanston last
August.
Delegates to the World Council, which now embraces 163
Protestant, Anglican, E as tern
Orthodox, Old Catholic and
Coptic communions, many of
whom twenty-five years ago had
not been on speaking terms, were
willing to sit down together and
discuss "our oneness in Christ
and our disunity as churches."
They had not, of course, overcome age-old doctrinal differences in a few short decades.
Some of the most eager partici30
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Church of South India, chairman of the committee that drafted the World Council's message
to its 170 million members and
their congregations.
The Church of South India
was formed in 194 7 as a merger
of Anglican, Methodist, Congregational, Presbyterian, and
Reformed denominations. While
it is highly unlikely that any of
the ex-Anglicans m the ministerial care of the Rev. Mr. Newbigin would question his competence as a bishop, he poses a
problem to the Anglican Church.
They have not yet seen fit to
recognize the validity of the
former Scottish Presbyterian's
church orders.
Churches' widespread desire
for unity today is obvious. In
addition to the Church of South
India merger, in recent years
thirteen separate Presbyterian
groups in Scotland have merged
into four. Twenty-one Methodist,
Presbyterian and Congregational
bodies in Canada r e c en t I y
formed the single United Church
of Canada.
The Methodist Church became the United States' largest
Protestant body in 1939 through
the merger of three denominations. Many other United States
groups are con temp I at in g
mergers, among them the three
largest Presbyterian denomina-
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tions, the Congregational Christian Churches and the Evangelical a n d Reformed Churches
(both the results of previous
mergers), Unitarians and Universalists, and four Lutheran denominations (Evangelical, American, Free and United Evangelical).
~

Way to Unity
Delegates agreed at Evanston
that there is only one way for
churches to fulfill Christ's high
priestly prayer "that they all may
be one"-God will bring them
together 111 answer to their
prayers, 111 God's time and by
God's methods.
With dissension only from
Eastern Orthodox delegates, who
a b s t a i n e d from voting, the
World Council adopted this
statement on church unity:
"We set our hope on our one
Lord Jesus Christ, Who comes to
take control over our divided
and broken estate, and to heal it
by His grace and power.
"We dedicate ourselves to God
anew, that He may enable us to
grow together.
"The point at which we are
unable to renounce the things
which divide us because we believe that obedience to God
Himself compels us to stand
fast-this is the point at which
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we come together to ask for
111ercy and light."
Critics of the World Council
who assert it is trying to become
a "superchurch" by negotiating
unions between members got
little satisfaction out of Evanston . Delegates went little farther
than to authorize the council's
Study Department to supply
churches interested in union
with helpful material gathered
from churches that decided to
merge of their own accord.
The World Council's real aim,
according to its general secretary,
the Rev. Dr. Willem A. Visser 't
Hooft, is to create a complete
a nd unrestricted fellowship in
which churches can come to
know each other so that "the
walls of partition become transparent and finally disappear altogether."
~

No Roman Catholic
Representation
Samuel Cardin a 1 Stritch,
Catholic a rch bishop of
Chi cago, dashed coun cil officials'
hopes to have Roman observers
present with his pastoral letter
on church unity. Catholic theologians and auditors could attend
the Evanston meeting only with
the permission of the cardinal as
local ordinary.
Rom<~ n

"We wish it clearly understood," the archbishop said in
his pastoral, "that the faithful of
the church are not permitted to
attend the assemblies or conventions of non-Catholic organizations or councils."
The World Council had hoped
at least to keep open an "avenue
of communication" with Rome,
as one official expressed it.
"From the point of view of the
World Council, this is regrettable," replied Dr. Visser 't
Hooft, who pointed out that
Catholic observers had attended
the council's conference on faith
and order at Lund, Sweden, in
1952.
"Personal con tact s between
R o Ill a n Catholics and nonRoman Catholics may have great
value in removing misunderstanding and in promoting the
growth of true Chris t ian
charity," the general secretary
said. "The World Council stands
for the greatest possible measure
of consultation and cooperation
among all who have a common
loyalty to Christ as divine Lord
and Savior."
Despite its wide denominational representation, the World
Council numerically is a small
minority group with only 170
million of the world's estimated
total Christian population of 700
million . Of those outside the
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council, 423 million are Roman
Catholics and l 07 million are
unaffiliated Protestant and Orthodox worshipers.
The Russian 0 r t h o d o x
Church is the largest non-Roman
... group not represented. The
Southern Baptist Convention
and the Lutheran Church-Missouri Synod are American denominations conspicuous by their
absence. Unitarians and Universalists are barred by the con£ e s s i o n a 1 requirement: "The
World Council of Churches is a
fellowship of churches which
accept our Lord Jesus Christ as
God and Savior."
Eastern Orthodox churchmen
participate in the World Council, but frequently to the dismay
of staunch Protestants, who resent the invitations to "come
home" to the early church. Some
200 Orthodox priests at Evanston abstained from voting on the
council's concept of Christian
.. unity, terming it "entirely unacceptable." T h e i r substitute
statement asserted "re-union can
be attained solely on the basis
of the total dogmatic faith of the
early undivided Church, without
either subtraction or alteration."

•

~

Separate Communions
The controversy between advocates of "closed" and "open"
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communion services provided
some of the worst disunity
shown at Evanston.
Bishop Hanns Lilje of Hanover, Germany, president of the
68-million-member L u t h e r a n
World Federation, termed intercommunion "one of the greatest
stumbling blocks in the ecumenical movement."
The stand-offish 0 r tho do x
churchmen held a "love feast"
which all delegates could attend
instead of the full-scale, tightly
closed communion service originally planned.
Methodists and the Church of
South India held "wide open"
communions.
In a departure from Anglican
tradition approved two years
ago by the Episcopal House of
Bishops, Anglicans held a communion service open to all "baptized, communicant" World
Council personnel. It was picketed by several persons who distributed handbills and attacked
by the "High Church" American Church Union, an official
Episcopal group, as "unconstitutional." Some Anglican delegates held their own private
service.
Lutherans, to the dismay of
Bishop Eivind Berggrav, a retiring World Council president
and former primate of the
Church of Norway, held a service
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open only to those who recognized the "actual presence" in
the communion elements.
Bishop Berggrav, who had
urged one communion service
for all asserting that Lutheran
opposition to joint communion
i~ neither Lutheran nor Christian, declined to attend the
Lutheran service but attended
the Methodist service.
Bishop Lilje defended the
separate services.
"Since the real presence is a
chief doctrinal belief with Lutherans," he said, "it is the right
of every local Lutheran church
to determine whom they admit
to communion.
"Lutherans, in spite of rejecting u n I i m i t e d intercommunion, are completely willing
to cooperate in the manifold
ecumenical act1V1t1es of the
World Council and to share m
its united Christian witness to
the world."
The bishop declined to answer,
however, this reporter's question
as to whether he had ever participated in an "open" communion.
"To walk together, pray together, live together and suffer
together, that is the quickest
way to reach unity," the bishop
said.
Newsmen filed 1,258,679 words
with Western Union at Evans-

ton, and dispatched countless
other words via mail and telephones, surpassing coverage of
all previous events except the
1952 Republican political con"ention. Coverage compared
favorably with a World Series
baseball game, one telegraph offi cial pointed out.

Laymen in the Picture
Despite this show of public
interest, church leaders often
warned at Evanston that the ecumenical movement was in danger
of becoming a high-level affair
lost to the "grass roots." Other
observers, who listened to the
church leaders speak in ecclesiastical parlance unintelligble to
most laymen, sagely warned that
the real battle would be to save
the World Council from the
theologians.
No person, however, who witnessed the gigantic Festival of
Faith which drew a throng of "
125,000 to Soldier Field the
opening night of the assembly
would deny the universal appeal of the quest for Christian
unity.
Laymen's response to the fes- ~
tival showed they had little
sympathy with their leaders' concern for theological minutiae.
,.
"This is getting to the grass
roots with a vengeance," Dr.
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Visser 't Hooft said of the
festival.
The spectacle of 1,600 assembly p6rsonnel marching into
Chicago's largest meeting place
as thousands of voices sang "All
Hail the Power of Jesus' Name,"
"A Mighty Fortress," and "The
Church's One Foundation" created an impression that will endure a lifetime.
Representing all races and
colors but only one main creed,
the church people marched onto
the field shoulder to shouldermen and women of the "cloth"
which in this case ranged from
Salvation Army uniforms through
flowing purple and black robes
of Asian delegates to Prince Albert coats and white ruffs of
Scandinavian clerics.
The Rev. Dr. Marc Boegner,
French Protestant leader and
another of five outgoing council
presidents, asked the mighty congregation, "Who are you to have
come here?"
"We are Christians. We have
come [rom many different traditions."
"What is it to be Christian?"
"lt is to believe in God the
Father; in His only Son, our
Lord; who is the Hope of the
World ... and in the Holy Spirit."
"Why have you come?"
"We have come to worship
God."
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As an action chorus portrayed
themes of Creation, Redemption
and Consummation in brilliant
pageantry, the festival narrator
spoke:
"There shall be a doting about
questionings and disputes of
words whereof cometh envy,
strife, railings, evil surmisings
and wranglings of men corrupted
in mind and bereft of the truth.
.Jealousy and rivalry, impurity,
and immorality will bring disharmony and all other kinds of
evil. Without will be fightings,
within will be fears, and for this
cause there will be weak and
sickly Christians and not a few
who sleep .... "
The narrator continued: "Ye
are no more s t r a n g e r s or
foreigners-but of His Household-one in Christ."
~

Words Into Actions
Much of the council's work at
Evanston cannot be evaluated
for years to come. Only time
holds the answers as to what impact the local clergymen at
Evanston will make on their
home congregations and what
steps denominations will take to
translate the council's recommendations into action.
Fairly quick translations may
be expected only on several of
the council's pronouncements,
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especially on its declaration that
racial segregation is offensive in
God's sight.
Its report on faith and order
is expected to be of long-range
importance chiefly to denominational leaders. Obviously, there
will be no spasm of churches
getting together.
Who would dare to say immediately what will be the effect of the World Council's resolutions calling for the reduction
of world armaments, the prohibition of atomic and hydrogen
weapons of mass destruction, the
rejection of the preventive war
principle, its stand against "the
exploitation of any people by
economic monopoly or political
imperialism," or its encouragement of the Christian in his vocation.
There is sure to be, however,
a universal stirring of Christian
consciences following the ten
penetrating questions found in
the council's 1000-word message,
a simple sermon of hope and
admonition, an effort to say the
few plainest things that all the
churches at Evanston could say
in common:
1. Is your church seriously
considering its relation to other
churches in the light of our
Lord's prayer that we may be
sanctified in the truth and that
we may all be one?

2. Is your congregation, in
fellowship with sister congregations around you, doing all it
can do to ensure that your
neighbors shall hear the voice
of the One Shepherd calling all
men into the One Flock?
3. Great masses of people in
many parts of the world are
hungry for bread, and are compelled to live in conditions
which mock their human worth.
Does your church speak and act
against such injustice?
4. Millions of men a n d
women are suffering segregation
and discrimination on the
ground of race. Is your church
willing to declare, as this assembly has declared, that this is
contrary to the will of God?
5. Do you pray regularly for
those who suffer unjust discrimination on grounds of race, religion or politics?
6. The Church of Christ is
today a world-wide fellowship,
yet there are countless people to
whom He is unknown. How
much do you care about this?
7. Docs your congregation
I i vc for i tsclf, or for the world
arou11d it and beyond it?
8. Does its common life, and
does the daily work of its members in the world, affirm the
Lordship of Christ or deny it?
9. God does not leave any of
us to stand alone. . . . Do you
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forgive one another as Christ
forgave you?
10. Is your congregation a true
family of God, where every man
can find a home and know that
God loves him without limit?
The message concluded:
"We are not sufficient for
these things. But Christ is sufficient.
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"We do not know what is
coming to us. But we know Who
if> coming. It is He Who meets
us every day and Who will meet
us at the end- Jesus Christ our
Lord.
"Therefore we say to you: Rejoice in hope."

APOLOGY FOR HIS ART
Pale yearning wonder, naked woe. 0 heart
You have your constant throe, but I must shape
This sharp travail so gardens grow. -My art
Is like the moon, that silvery shows the grape
Makes every sound a tune, and every sign
A shape. My art is like a star and bright
Must be your eye, to see when splendors shine
Where mine is high and far, and lost in light.

.
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0 summer sings a hot-blood song, and ice
Is winter's wail. But my poor song is thin
And pale, though lasting all year long. For spice
I put my burning heart, a secret sin
Both red and tart, and rough, raw things I feel.
But words like liquid flow, and lyrics peal. .
- jACK PUSTlLNIK

\ r

St. Augustine, 354-1954:
Ancient Father, living Sons
By ERNEST B. KoENKER
Assistant Professor of Religion
Valpamiso University

He lived most of his life on a
continent removed from the
great world powers; he wrote in
a language most of us have happily forgotten; he was forever
concerned about problems and
movements that make no sense to
us; he is revered as a well-nigh
e x c 1 u s i v e possession by one
church, and other communions
see no reason to probe such old
paternity cases. Yet the restless,
questing North African lives in
your thought-world in subtle and
imperceptible ways. He has been
called the "Father of a Thousand
Years" because of his lively involvement in Medieval and even
Reformation issues. Luther said
that certainly at his time Augustine was serving as a princely
elector before the presence of
God. Today we remember and
honor him as one of the

Church's great teachers and
fathers: he begat faith in the
hearts of his contemporaries,
and he is capable of begetting,
or strengthening, faith in us
today.
Augustine is one of the great
seminal minds, or perhaps the
great original mind, in the history of Christian thought. Other
thinkers have spelled out the
consequences of great, original
ideas; they have revived lost insights, harmonized contradictory
views, pointed out inadequacies.
Augustine did these things, and
more. Jn the alembic of his own
superior mind he brought the
most significant ideas of Greek,
Roman , and .Judeo-Christian
culture together and sent them
out with a decisive, new potential and relevance for an exhausted society. In a sense,
38
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Augustine made Christianity a
dynamic and going concern for
'"'estern Christian cui ture.
To be sure, the holy father
had feet of clay. A whole train
of Protestant scholars and their
counterpart in Roman Catholic
centers have debated the subject
of his motivations and intentions. They have shown that a
chest ailment coming just before
the garden scene at Milan was
as important in the brilliant
rhetorician's renunciation of the
path to fame and social prominence as was the Holy Spirit.
They have brought the light of
psychology and psychiatry to
bear on his concubinage and
have rendered his decision less
heroic, if not quite a matter of
course. They have explained that
morally and intellectually it was
to Neoplatonism that he was
converted rather than to Christ.
And in his thought, too, he directed philosophy and theology
in certain questionable or lamentable directions. In his interpretation of history he so
played clown the goal or end of
h i s to r y by emphasizing the
present realization of Christ's
rule in the Church that historical activity was deprived of
significance. He was personally
so dependent on the authority of
a supporting community, the
Church, that his many remarks

I 954

39

on the subject and his own
handling of the Donatist heretics
set dangerous precedents. In
fact, his understanding of the
relation between the Church and
the world, though misunderstood and expanded, became the
seH-evident framework for the
administration of affairs until
Luther's time. But the exhaustive study of Augustine's writings has rather renewed and
stimulated interest in what he
has to tell us instead of quenching it. Again and again he
amazes and intrigues one by the
inclusiveness of his answers, by
the incisiveness of his understanding.
Augustine gave the impulse to
a decisive new line of development by stressing the principle
of inwardness in philosophical
thought. To be sure, his successors and the whole Medieval cle\elopment were unable to employ his suggestions, and it has
been modern philosophy following Descartes that has explored
his insights. But one sees here
how Augustine as a Christian
pursuing philosophy was freed
from the bonds of rationalism
and received insights from the
Christian faith which could
stimulate and sharpen his thinking. Augustine recognized himself as a stranger in the realm of
objects, as Jaspers and the Exis-
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tentialists would say, and since
he could not penetrate the riddle
of his own existence and blessedness by means of object-knowledge, he tried via the avenue of
truth in his own soul to reach
the transcendent truth of God.
So we meet in Augustine an emphasis on personal feeling, on
the subject in the thoughtprocess, and in this respect
Kierkegaard much later followed
an Augustinian pattern in rejecting Hegel's impersonal and
objective idea.
Two things, Augustine said,
he wished to know: God and the
soul. And he wished to know his
essential nature as sptnt in
order to reach assurance of immortality and a truly blessed
life. With such a goal in mind
we find a passion in Augustine's
search that went far beyond the
playful interest of the sceptics or
the mere desire for knowledge.
The drive to understand would
not permit him to be satisfied
with half-truths or apparent solutions; he was convinced that if
he threw himself into the arms
ot the Church he could also
reach an understanding of her
truth; he would gain the highest
wisdom and the blessed life he
desired. Yet there are moral condition s to such attainments; one
must possess "sound" eyes to see
God, he must be ready to de-

spise the life of the senses. Only
when one applies the will to
what one believes will comprehension follow in due time. And
when, following his conversion,
he began taking Christianity
seriously from a practical point
of view he found he had the
truth in his heart as well as in
his mouth.
But this truth which Augustine found in his own most intriguing nature could only be
correlated with God. Man and
all created things can only be
understood in the light of the
divine reason. God has left His
truth in man's soul so that all
knowledge is a tracing of the
marks God left in His creation.
In learning as in all his existence
man is confronted, as the title of
a recent book on Augustine indicates, by "The All-present
God."
One might explore Augustine's
contribution to a score of other
topics: the subjective reference of
time, the problem of evil, his
handling of the Biblical creation
record, or many other subjects
on which he offers direction even
today. He is interesting because
of his almost incomparable ability to express nuances of feeling
or thought. He is interesting because before accepting orthodox
Christianity he had explored all
the live intellectual alternatives,

.
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and later he was to examine and
combat heretical alternatives.
The fact that now, sixteen hundred years after his birth, he is
still read, discussed, and very
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much alive, indicates he is more
than simply interesting: he is the
greatest of the Fathers and a
precious gem in the treasury of
the God he so longed for.

•
SPEAKING STILLNESS
Over the hills of Hawley
the white winds blow.
Then, unlike other silence,
is the magic of snow,
covering earth and bending
all the boughs low.
Still from the quiet forest
comes the shy doe.
There is no need of telling
ourselves that the deer
is never the wood's trespasser.
Let her come without fear
on winter's trek of hunger
for green food near
the doe's place. We will vanish
before she comes here.
- JosEPH JoEL KEITH

Various uncles, aunts, and
cousins will be dropping in bet w e e n churchtime and one
o'clock. Some of these I don't
even know by name but I'll have
to try to make conversation with
them. This can be tricky. Two
years ago, just to keep the ball
rolling, I asked one of them how
his uncle, who lives in the same
county, was doing, and he practically bit my head off. I found
out later that he and this uncle
hadn't been on speaking terms
for five years.
Just about the time everybody
is settled down, Uncle Ferd will
arrive. How he finds out about
these dinners I don't know, because nobody ever notifies him,
but he finds out nevertheless.
First there is a smell, like the
smell of a smoky saloon, then a
kind of shuffling noise, and then
Uncle Ferd with two big sacks
of cheap candy which he throws
on the floor for the children.
This spoils their appetites and
would bring the mothers running if it weren 't for the fact
that Uncle Ferd is a notorious
pincher whose activities, even
without provocation, always result in a certain number of indignant women a n cl furious
husbands.
We used to invite the minister
to these dinners but about three
years ago Uncle Fercl got into

letter from
Xanadu, Nebr.
Dear Editor:
I can't spend much time on
this letter because the Missus
has me hard at it cleaning
house and getting ready for a
big family dinner which we are
having next Sunday. This is a
sort of traditional thing in our
family and the reason why we
have it in November every year
is that November was the month
when my grandfather was born
and he was the forefather of this
whole crowd which will be descending on us next Sunday.
We've been having these reunions for about twenty years
now, so I can give you a pretty
good run-down on what's on tap
for Sunday. Cousin Homer and
his tribe will be the first to show
up and I'll get his annual hardluck story with the touch at the
end while his Missus sneaks a
glance around to see whether we
have dusted under the furniture.
(For the rest of the year she'll be
telling people that "they're well
off, all right, but you ought to
see their house. Dust a foot thick
under the davenport".)
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such a furious argument with
Rev. Zeitgeist that we figured it
might be better not to try it
again. I don't remember what
the argument was about-something about what Uncle Ferd
called the vice of respectability
-but it ended up with Zeitgeist
roaring like a wounded bull
while Uncle Ferd just sat and
laughed at him. It was a terrible
thing, really.
Dinner itself will get under
way with a prayer by Cousin
Roy. Roy always wanted to be
a preacher but his dad needed
him down on the farm, so Roy
grabs at any chance to act like a
preacher. I clocked him last year
and his prayer ran seventeen
minutes. During that time he
managed to report on all the
births, deaths, and weddings in
the family and he said some
things that some of the folks
thought were references to arguments that had started up during the year. One thing about
Roy's prayers, though: by the
time he gets done, everybody is
really hungry.
After dinner, the women will
get together in the kitchen and
do the dishes while the men collect in the living room and talk
about the crops. (Sunday night,
the Missus will be able to tell
me who is expecting, who is
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going steady, who is just getting
over an operation and who is
about to have one, and why Soand-so didn't come this year.)
The kids will be all over the
house, snooping into everything,
and it will be a lucky thing if
we don't have a repetition of
that embarrassing situation of
about four years ago at Cousin
Lou's house when little Petey
Fink found the quart bottle
labeled Cough Syrup and ended
up smelling like Cousin Ferd.
What was embarrassing about it
is that Cousin Lou's wife is a
past president of the County
Temperance Society.
By four o'clock, most of our
company will be gone to the accompaniment of a lot of faked
good humor and mutual urgings
to "come and see us sometime
soon". On the way home, at
least half of the women will be
vowing never to attend another
one of these things unless Cousin
Ferd can be kept from attending,
and probably more than half of
the men will be feeling uncomfortable from too much eating
and smoking, and the kids will
start turning green from overindulging in cheap candy. And
somebody is sure to go away
mad, either because of something that somebody said or because nobody paid them any
notice.
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Well, that's the way these
things go and sometimes I
wonder why we keep them up.
But like I say, we've been doing
it for twenty years and it just

wouldn't seem right to let November go by without a reunion
dinner.
Regards,
G. G.

.•
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AIRPORT
,
The silver fish come swimming in
From the long beaches below the horizon,
From testing the circle of the perimeters,
From nosing the sides of the blue bowl.
In the morning they come from testing the circle,
Their bellies gilded by dawn light,
Their dragon tails awash in the sun-stream
Lapping the shingled eaves of the world.
At night they come, winking among the stars,
From pushing at the safe boundaries,
From probing the passes . . . Always they come
And we know that this time they did not get through.
- DONALD MANKER

.,..

~and MUSIC MAKERS
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By

WALTER

A few months ago I wrote a
series of articles on church music.
Some of my readers saw red and
let me know in no uncertain
terms that in their humble
opinion I sho:uld have kept my
mouth shut. Others told me that
they were in complete agreement with the conclusions I had
set forth.

HANSEN

mine which was published a
little more than thirteen years
ago. Here it is:
Everyone admits that music
often creates moods, paints pictures, and tells stories. But what
moods, what pictures, w h a t
stories?
Let us assume that you have
heard Jean Sibelius' magnificent
tone poem titled P o h j o l a 's
Daughter a hundred times without knowing anything about the
ancient Finnish legend on which
it is based. Did you think of a
gray be a r d, Vainamoinen by
name, returning on his sledge
from the bleak regions of Pohja?
Did you see a lovely maiden sitting on a rainbow and weaving
a tapestry of fine gold? Did you
hear the old man ask the girl to
seat herself beside him on his
sleigh and go with him to his
home? Did you know that the
beautiful creature, who believed
that "a wedded damsel" is like
"a housedog, tightly fettered,"
taunted her wooer by ordering
him to split a hair with a dull
knife, to tie an egg in knots, to

Let me say that to this
moment I myself continue to see
eye to eye with myself in the
important but highly controversial matter of church music and
that I am congenitally inclined
to take much pleasure in a good,
clean joust. I am ready to defend my views.

•

A.

In my discussions of church
music I placed a large amount of
stress on the magical power
which association plays in the
tonal art-both sacred and secular. Since I have received
11umerous inquiries about what
is meant when one speaks of this
wonder-working power, I shall
forego the pleasure of writing an
entirely new column this month
and, instead, use an article of
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chop a lump of ice to pieces
without making splinters, and,
finally, to fashion from her
spindle and shuttle a boat which
would sail and steer itself without the aid of human hands? Did
you see Vainamoinen carry out
these fanta stic requests only to
be wounded severely by evil
spirits that beset his journey?
VI/ere you then conscious of the
aged lover's leave-taking and of
the peace of mind that came to
him after his wound had been
healed?
It is entirely safe to say that
the legend of Vainamoinen and
the maiden on the rainbow
would never occur to you if you
I istened to Sibelius' masterfully
written work without a knowledge of its program. To be sure,
you could enjoy the tone poem
even though you were unaware
of the tale on which it was
founded. But is it not true that
Pohjola's Daughter is one of the
many compositions which _prove
conclusively that the composer of
a particular work must tell us
what moods he strives to create,
what pictures he strives to paint,
and what stories he strives to
tell? If we do not have his help,
we are likely to gain entirely different impressions.
Incidentally, Sib e I ius' symphonic poem shows us that a
master-craftsman always bears in

mind that, although all the arts
have much in common, there
are, of necessity, sharply defined
lines of demarcation. Could
music ever describe how Vainamoinen tied an egg in knots?
Could one ever descant in tone
on the orthodox manner of applying a mustard plaster to a
sore chest?
"Here is a tone poem from
my pen," says the composer, "and
here is the story which it tries to
suggest to you. In my own mind
the music and the tale are intimately related. I want the two
elements associated. But I realize
that the listener will not be able
to do this unless I give him the
clues. Nevertheless, I know that
if my composition has any- value
at all, it will stand on its own
feet without benefit of association."
Let us remember, however,
that some composers have actually given us program music
without indicating, either in detail or in the rough, what moods
they wanted to create, what pictures they wanted to paint, or
what stories they wanted to tell.
When we hear these compositions, we put our imaginations
to work and draw conclusions of
our own. We can never be sure,
of course, that our deductions
will tally with the intentions of
the creators. But it is fun to en-
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gage in guessing-games. We add
to our enjoyment of such compositions by trying to ferret out
the purposes of those who wrote
them. No harm is done if we
make mistakes.
~

An Experiment

·~

...

· ->

At the risk of being accused
of exasperating cocksureness I
shall suggest a little quiz game
which, I believe, will prove my
point.
Select five or more persons to
serve as guinea pigs. Then play
a recording of Beethoven's Rage
Over a Lost Penny and ask the
quizzees individually and collectively, "What does this composition suggest to you?"
One of your guinea pigs may
discover happiness in the rondo;
another may find insanity in it;
another may think that exultation is indicated; and another
may conclude that Beethoven's
tidbit smacks of prank-playing.
Some may come near enough to
the correct answer to declare that
the piece reminds them of an
outburst of anger. But would
anyone among the quizzees mention rage occasioned by a lost
penny unless he happened to
know the work? Even thoroughly
schooled musicians would fail to
hit the nail on the head if they
were unacquainted with the
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composition and its fanciful title.
\Vere it not for Beethoven's caption, one might easily think of
some adventure in the life of the
man in the moon before identifying the little rondo with anger
that has been aroused by the loss
of a coin.
Next select five works that
deal with storms, play them for
your quizzees, and ask what pictures the music conjures up in
their minds. Choose that portion
of Beethoven's Pastoral Symphony which is titled Storm and
Tempest, the second part of Rossini's William Tell Overture,
the prelude to Wagner's Die
Walkuere, a part of the incidental music written by Sibelius for
Shakespeare's The Tempest, and
the prelude to the third act of
Rimsky-K or sa k off's Ivan the
Terrible.
You may rest assured, l believe, that there will be suggestions differing as widely from
storm as pigs from pantaloons.
Again it is necessary to say
that even well-trained musicians
will be in grave danger of missing the bus in this test unless
they happen to know the compositions and the situations associated with them by the composers.
Play The Sorcerer's Apprentice, by Paul Dukas. Will Mr.,
Mrs., or Miss Quizzee think of
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the tal e told by Goethe in his
poem Der ZaubeTlehrling unless
mu h more than a mere clue has
been given?
~

More Proofs
Does our little experiment
that the composers have
failed dismally to accomplish
·w hat they set out to do? By no
means. But it does prove to the
hilt that music creates moods,
paints pictures, a nd tells stories
by reason of the power of association.
Manifestly, l am not thinking
of such obvious devices as the
literal or nearly literal imitation
of natural sounds.
Had Beethoven, Rossini, vVagner, Sibelius, and Rimsky-KorsakoU told us that they meant to
portray battle scenes, family
quarrels, bullfights, or steakfries in tho ·c excerpts from the
works that are being used in our
quiL program, we would accept
their stateme nts without question, and commentators without
number would show us in detail
exac tly how well and how realisticall y the jobs have been clone.
The sublimely beautiful Smwtina which Johann Sebastian
Bach inserted into his cantata
God's Time Is the Best has an
unmistakable religious character when it is associated by the
~how

listener with the compositiOn of
which it is a part. But could it
not suggest entirely different
thoughts-thoughts not necessarily connected with religion-if
taken out of its context and
\played to men and women who
do not know how, when, or why
the composer used it?
'.Yill the music intertwined
with The Stm·-Spangled BmmeT,
Die Wacht am Rhein, Rule,
BTitannia, or the MaTseillaise
arouse patriotic fervor in the
hearts of those who have no
knowledge whatever of the words
'
with which the melodies are associated?
lt is probably true that music,
I ike the other arts, is, to some
ex tent, autobiographical in character since-as many competent
cr itics believe-it invariably prese nts to us a slice, as it were, of
its creator's personality. But arc
I
we always able to say, "Here,
ladies and gentlemen, 1s the
slice"?
We can derive much fun ami
'pleasure from looking for those
clcmen ts which, to our thinking,
reveal the composer's identity
and disclose his peculiarities and
his idiosyncrasies. But who will
den y that our reactions and our
conclusions will always be tinged
~~
with that difficult-to-define ~
ncl " J
often elusive something which is
known as subjectivity? Who is
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able to point out every biographical item in Richard Strauss's
Sinfonia Domestica or in the
same composer's Ein Heiden/eben?
One listener may find in Beethoven's Emica something which
another is utterly unable to detect. But this certainly does not
mean that both do not garner
an equal amount of pleasure and
edification from the great symphony.
Surely, the power and the
magic of association have far
more to do with what music
means to you and to me than
most devotees of the art are inclined to think. Those who fail
to acknowledge this bald truism
are overlooking a factor that is
fundamental in its significance.
~

_.. •
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RECENT RECORDINGS
GIUSEPPE VERDI. La Trauiata. Maria
Meneghini Callas, s o p r a n o, as
Violetta; Francesco Albanese, tenor,
as Alfredo; U go Savarese, baritone,
as Germont; Ede Gandolfo Marietti, mezzo-soprano, as Flora; Alberto Albertini, baritone, as Baron
Duphol; Mariano Caruso, tenor, as
Gastone de Letorieres; Gino Bianchi, bass, as Marquis d'Obigny;
Ines Marietti, soprano, as Annina;
Mario Zorgniotti, bass, as Doctor
Grenvil; Franco Rossi, tenor, as
Giuseppe. Symphony Orchestra of
Radio Italiana, Turin, and the
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Cetra Chorus. C o n d u c t e d by
Gabriele
Santini.
Chorusmaster:
Giulio Mogliotti. -La Trauiata is
one of my favorite operas. I like
Cetra's splendidly recorded presentation of this dramatic and unforgettably melodious masterpiece.
Sung in Italian. A complete libretto in Italian and in English comes
with the set. Three 12-inch lp. discs.
Capitol-Cetra C-1246.
FREDERIC FRANCOIS CHOPIN. Concerto
No. I, in E Minor, Op. 11. Artur
Rubinstein, pianist, with the Los
Angeles
Philharmonic
Orchestra
under Alfred Wallenstein. -This is
not one of Chopin's great works, but
how magically it is played by the
great Rubinstein with the Los
Angeles Symphony 0 r chest r a!
Wonderfully rea 1 is tic recording.
33 l/3 rpm. RCA Victor LM-1810.
MR. STRAUSs CoMES To BosTON. The
Boston "Pops" Orchestra under
Arthur Fiedler. -In commemoration of the International Musical
Festival and Peace Jubilee held in
Boston from June 17 to July 4, 1872,
with the mighty Waltz King as conductor, Fiedler presents superbly
recorded performances of 'S giebt
nur ein' Kaiserstadt Polka, Pizzicato
Polka, Morgenblaetter Waltz, Bouquet Quadrille, On the Beautiful
Blue Danube, Bijouterie Quadrille,
Tales from the Vienna Woods,
Kreu~ Fidel Polka, Freikugeln Polka,
and the Jubilee Waltz, which was
written especially for the mammoth
festival. Lloyd Morris tells the story
of the festival. 33 l/3 rpm. RCA
Victor LM-1809.
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MoDESTE MoussoRGSKY. Pictures at
an Exhibition. Orchestrated by
Maurice Ravel. CESAR FRANCK.
Psyche and Eros. The NBC Symphony Orchestra under Arturo Toscanini. - An unforgettably graphic
reading of Ravel's miracle-working
orchestral version of Moussorgsky's
fine work. An unusually sensitive
performance of the composition by
Franck. Breathtaking hi-fi recording. 33 I /3 rpm. RCA Victor
LM-1838.
WITH LovE FRoM A CHoRus. The
Male Chorus of the Robert Shaw
Chorale, under Robert Shaw, sings
juanita; Aura Lee; Wait for the
Wagon; Love's Old Sweet Song;
When You ood I Were Young,
Maggie; Lorena; Sweet Genevieve;
Li'l Li<.a jane; Seeing Nellie Home;
Grandfather's Clock; Bonnie Eloise;
Stars of the Summer Night; Home,
Sweet Home; Believe Me, If All
Those Endearing Young Charms;
Drink to Me Only with Thine Eyes;
Good Night, Ladies. Excellent singing. Superb hi-fi recording. Notes
by Sigmund Spaeth. 33 1/3 rpm.
RCA Victor LM-1815.
RICHARD STRAUSS IN HIGH FIDELITY.
Also sprach Zarathustra. Dance of
the Seven Veils, from Salome. The
Chicago Symphony Orchestra under
Fritz Reiner. -Sumptuous orchestral tone. Masterful performances.
33 1/3 rpm. RCA Victor LM-1806.
JACQUES OFFENBACH. Gaite Parisienne.
GIACOMO MEYERBEER. Les Patineurs
(The Skaters). The Boston "Pops"
Orchestra under Arthur Fiedler. Splendidly recorded presentations of

ever popular ballet music. 33 1/3
rpm. RCA Victor LM-1817.
FRANZ PETER SCHUBERT. Symphony
No. 9, in C Major. The NBC Symphony Orchestra under Arturo Toscanini. -It is always a joy to listen
to Toscanini's clear-cut reading of
this great masterpiece-even though
I do not like the tempo he employs
for the second movement. This fine
recording comes in a beautiful
album for which Andre Maurois, the
famous French man of letters, has
written an article titled Fran<. Schubert, the Man. 33 1/3 rpm. RCA
Victor LM-1835.
AN ADVENTURE IN HIGH FIDELITY.
Robert Russell Bennett, a master of
the art of orchestration, has written a composition-founded on
Tchaikovsky's Nutcracker Suite for this fine album. Roberta Peters,
soprano, sings La Serna, a Spanish
folk song. Jussi Bjoerling, tenor,
sings Grieg's A Dream. Leonard
Warren, baritone, sings Tosti's The
Last Song. Besides, the album contains Bahama Buggyride, played by
Hugo Winterhalter and his orchestra; the Three Suns present Moonlight and Roses for guitar, accordion, and Hammond Organ; Henri
Rene and his orchestra play My
Impossible Love; and the SauterFinegan Orchestra presents Eddie
and the Witch Doctor. As a special
bonus the album contains a valuable
foam rubber pad for your turntable. Robert D. Darrell has written
an illuminating brochure to go with
the set. - I would need pages to
describe the many wonders con-
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tained in this absorbing volume.
33 l/3 rpm. RCA Victor LM-1802.
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WALT DISNEY'S 20,000 LEAGUES
UNDER THE 'SEA. The official album
of Walt Disney's movie. A beautifully illustrated book. One 10-inch
lp. disc. Children and adults will
enjoy this album. RCA Victor Little
Nipper Series Y-4004.
BALLADS OF LoNG AGo. Marais and
Miranda, with the Pardo Ancient
Instrument Ensemble. Arrangements
by Josef Marais. The famous husband-wife balladeers sing Chow
Willy (E nglish), The Laird of
Cockpen (Scottish ), In Egypt (by
Maris), M essenger of Love ( Flemish), A L egend of St. Nicholas
(French), The Dilly Song (Celtic),
Th e Rumble Drum
(Flemish) ,
Moth er Mary I s Rocking Her
Child (German), Berg op Zoom
(Flemish) , The Sheep under the
Snow (Celtic), The Welcome
( Irish ), and The Silver Fleet
(Dutch) . The instruments used arc
th e 12-stringcd viole d'amour,
played by Leo Scheer; the sixstringed pardessus de viole, played
by Mru·cel Baruch, and the viole de
gambe, played by Mrs. Antoinette
Frederiksen. A romplctely fascinating disc. 33 I /3 rpm. Columbia
ML-4894·.
WALTZ ES AND SoNGs BY WALDTEUFEL AND L EHAR. The Philadelphia
Orches tra, und er Eugene Ormandy,
plays, with wonderfully beautiful
tone and with gripping effectiveness Emil Waldteufel's Estudiantina Walt~, Op. 191; Espana Walt<.,
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Op. 236; Golden Rain Walt~, Op .
160; The Skaters Walt<., Op. 183.
On the opposite side we hear the
following selections from the music
of Franz Lehar: Merry Widow
Walt<.; Yours Is My Heart Alone,
from The Land of Smiles; Eva
Walt<.es (on motives from the operetta Eva); Vilia, from The Merry
Widow (trumpet solo by Samuel
Krauss) ; Gold and Silver Walt~,
Op. 79. 33 1/3 rpm. Columbia
LM-4893.
JoHANN SEBASTIAN BAcH. Concerto in
G Minor, for Violin and Orchestra.
Joseph Szigeti, violinist, with the
Columbia Symphony Orchestra under George Szell. GEORGE FRIDERIC
HANDEL. Sonata No. 4, in D Major,
for Violin and Piano. Szigeti with
Carlo Bussotti at the piano. Gm sEPPE TARTINI. Concerto in D Minor,
for Violin and Orchestra. Szigeti
with the Columbia Symphony Orchestra under Szell. Sonata in G
Major, for Violin and Piano. Szigeti
and Bussotti. -This is great artistr)'.
33 l/3 rpm. Columbia ML-4891.
}OHANNF.s BRAHMS. Trio in E Flat
Major, for Piano, Violin, and Horn,
0 p. 40. Mieczyslaw Horszowski,
piano; Alexander Schneider, violin;
Mason Jones, French horn. ROBERT
ScnUMANN. Quartet in E Flat
Major, for Piano and Strings, Op.
47. Horszowski, piano; Schneider,
violin; Milton Katims, viola; Frank
Miller, 'cello. -Excellent readings
of these fine chamber music works.
Brahms's Horn Trio is one of my
favorites in the field of chamber
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music. 33 1/3 rpm. Columbia ML4892.

HoME, SwEET HoME: Music BoxEs
FRoM THE A. V. BoRNAND CoLLECTION. Long ago the phonograph
replaced the music box. Now the
phonograph enables us to hear the
music box again. On this fine 10inch lp. disc we hear Home, Sweet
Home; Love's Old Sweet Song; In
the Gloaming; l ·n the Shade of the
Old Apple Tree; My Wild Irish
Rose; Listen to the Mocking Bird;
Old Folks at Home; The Loreley;
Annie Laurie; My Old Kentucky
Home; Silver Threads Among the
Gold; Santa Lucia. Columbia AL56.
MusiC PLus. I have received three
discs from the first series of a large
number of these recordings which
are produced by the enterprising
Don Gabor, head of Remington
Records. Sigmund Spaeth, who selected the compositions to be presented, comments on them in simple
and non-technical language. In addition, Sig has written the comments for the record sleeves. The
discs sent to me present the following compositiOns: Symphony No.
35, in D Major ("Haffner") and
Eine kleine Nachtmusik, in G Major
(K. 525), by Wolfgang Amadeus

Mozart. The first is played by the
Austrian Symphony Orchestra under
Hans Wolf; the second, by the Salzburg Mozarteum Orchestra under
Fritz Weidlich (Remington Vol. 1,
No. 13). A Midsummer Night's
Dream, by Felix Mendelssohn,
played by the Austrian Symphony
Orchestra under H. Arthur Brown
(Remington Vol. 1, No. 4). Don
Juan and Waltzes from Der Rosenkavalier, by Richard Strauss, played
by the Austrian Symphony Orchestra under Kurt Woess and H. Arthur Brown. The bands are arranged
in such a way that either the music
or the comments may be played
without interruption. I hope to tell
you more about the Music Plus
series in future reviews.
MusiC APPRECIATION RECORD. I have
received the first disc in this series,
which is issued by the Book of the
Month Club. On one side of a 12inch lp. disc the London Symphony
Orchestra, under Norman Rene del
Mar, plays Beethoven's Symphony
No . 5, in C Minor; on the opposite
side Thomas Scherman comments on
the music and illustrates his comments with selections played by the
Music Appreciation Record Orchestra. Deems Taylor is the program
annotator.

\- •

THE NEW BOOKS
Unsigned reviews are by the Editors
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RELIGION
APPOINTMENT WITH GOD

By J. B. Phillips (Macmillan, $1.75)
The versatile vicar of St. John's,
Redhill, has brought together in the
61 pages of this book a series of Lenten addresses on the Holy Communion
which he had delivered in his church.
The purpose of the series was "not
merely to exalt Holy Communion as
the highest form of worship for the
Christian but to show how, for Christians who are prepared to use their
minds and imaginations, it can deepen
and enrich their spiritual lives."

...

The book is written, naturally,
from the Anglican point of view and
will, therefore, prove unacceptable in
greater or lesser degree both to Roman
Catholics (whose theology of the
Mass Mr. Phillips kindly but firmly
denounces) and to Protestants. Mr.
Phillips realizes this, of course, for, as
he says, "It is a singularly unpleasant
thought that a book about Holy Communion is more likely to produce disagreement and controversy than one
written about any other Christian subject. It seems a truly terrible thing
that this Sacred Appointment, which
was surely meant to unite, in actual
practice divides Christians more sharply than any other part of their
worship."

Mr. Phillips' gift for the apt word
and the felicitous expression is as evident in this book as in his translations and his other works in popular
apologetics. Unfortunately, this reader,
at least, came to page 61 unsatisfied.
There is no doubt that reception of
the Holy Communion does some great
things to Mr. Phillips, but there
seems to be no formula for making
these things happen to one who has
not experienced them.
And that, perhaps, is just the problem. "The wind bloweth where it
listeth"-and until the Holy Spirit
chooses to enter a heart through the
Sacrament, no techniques on the part
of celebrant or communicant can
wrest from it the glory and the assurance and the comfort which it
brings to the faithful. So, perhaps,
some of us must continue to partake of
the Sacrament out of sheer obedience,
trusting that we shall see when He
chooses to open our eyes.
TTHE PATH TO ROME

By Hilaire Belloc (Regnery, $3.75)
In the days of Edward VII, on
whose name be praise, there appeared
upon the scene of English letters a
most remarkable man, Hilaire Belloc
by name, born in France but educated
and resident in England, in whose
Parliament he sat for two terms. Bel-
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Joe was remarkable in many ways. He
was a great, booming sort of man who
used the English language as a man
might play a great organ. He was an
artist of more than average ability.
He was a bon vivant, knowledgeable
about wines and foods and faithful in
his researches in those areas. He was
acknowledged champion all-out, eyego u g i n g, arm-twisting intellectual
fighter of his day. And, most remarkable of all, he was a devout Roman
Catholic.

through the lowlands of Europe. Belloc's pilgrimage was an adventure
undertaken by a healthy young man
who loved to drink with friendly villagers, to climb mountains, and to
pit his robust constitution against the
limitations of nature. Nor must one
assume that Belloc could write a mere
travelogue. Possibly a third of the book
consists of digressions from its announced theme, a fault which Belloc
stoutly refuses to apologize for, least
of all to such dolts as his readers.

What is chiefly remarkable about
his being a Roman Catholic is that he
was a Christian at all in a day when
the intellectual and literary lights of
England were Christians only in the
vague sense of the term that Chesterton had in mind when he quoted approvingly the quip that "the Church
of England was England's last bulwark
against Christianity." Belloc was no
Erastian, no broad-churchman, no
falsely-tolerant Christian. He was a
brawling, bawling, doctrinaire type of
Christian who infuriated the "nice"
people and amazed the meek and
mild pious folk of his day who had
just come to assume that Christians
were destined to be always on the defensive. He put new life into English
Christianity and founded a succession
of free-swinging apologists who have
revitalized the English Church.

Hilaire Belloc has been dead for
only a year and a half now. But how
dare we call ourselves his contemporaries?

The present account is Belloc's
story of a pilgrimage which he undertook on foot from the Channel coast
to Rome. The word "pilgrimage,"
when used in connection with Belloc,
must not suggest a pale ascetic making his way with downcast head

FICTION
MARGIN OF ERROR

By Mary Borden (Longmans, $3.50)
There are nine passengers on the
Christmastime flight from London to
a British outpost on the west coast of
Africa, just north of the Equator. The
central figure of the novel, a Colonial
civil servant, has been recalled in
haste because of personal and professional difficulties. An aged priest
who has spent more than forty years
in the bush is to testify at the murder
trial of a favorite pupil. Three members of Parliament are going to investigate recent troubles on the coast.
Also on the plane are a schoolboy
going home for the holidays; a noblewoman and a professor on their way
to join a group of scientists studying
chimpanzees; and a spoiled, idle
woman at a loss for something else to
do.

'1
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Non e of the passengers realizes that
the planr is off its course, that a crash
landing in the Sahara is inevitable. As
inevitable as the crash are the changes
that take place in their lives and in
the colony before their rescue.
Margin of Error has little to recommend it. The hackneyed plot is painfully bare, the characters are superficial. Although the ingredients for a
fine novel are here, the author failed
to notice her own margin of error.
CARLENE BARTELT
THE SONG OF RUTH

By Frank G. Slaughter (Doubleday,
$3.75)
Mr. Slaughter is back adorning
Bible women in diaphanous robes and
putting them through the prescribed
capers that insure a "religious" best
seller. In The Song of Ruth he concocts a possible but improbable plot
around the story of Ruth. With such
inspiration his novel seems needlessly
shallow and turgid.
The preface states "To my knowledge The Song of Ruth represents the
first time that novel and screenplay
have been written simultaneously."
The heavy hand of the Grade B film
leaves smudges throughout the book.
Let this time be the last.
RoBERTA DoNSBACH
THE SAGE OF CANUDOS

By Lucien Marchal (Dutton, $3.95 )
About sixty years ago, Antonio
Counseilhero, a mystic and self-styled
earthly representative of St. Sebastian,
gathered a group about him, composed mostly of outlaws and superstitious peasants, and established the
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city of Canudos in the hinterlands of
Brazil. This community existt>d on the
returns from bribery, theft, and pillage, and was so well organized that,
several smaller expeditions having
failed, it took a major campaign by
the Brazilian Army to control the
lawlessness of Counseilhero's fanatic
followers.
Marchal, a Belgian writer, uses the
life of Counseilhero and the development of his "holy city" as the basis of
this historical novel. While he has
written, essentially, a novel of action,
Marchal has not neglected to develop,
fully and convincingly, the character
of the serious, but misguided, Sage and
his renegade henchmen. The book also
contains some excellent descriptions of
this little known wasteland of Brazil
and of the men and women who attempted to make a living from its unproductive soil.
THE FEAST OF JULY
By H. E. Bates

(Atlantic-Little,
Brown, $3.50)
The Feast of July is a pensive story
that revolves about the misfortunes of
young Bella Ford, an English bedroom
maid, who is seduced and abandoned
by Arch Wilson. When their child is
stillborn in a deserted shepherd's hut,
halfdcad Bella swears to find and kill
him. She is nursed back to health by
a family of shoemakers, loved by the
three brothers. When Wilson finally
shows up on the Feast of July, Bella
gets the revenge which she once
wanted but which now leads to more
suffering. The author's compassion for
his characters is obvious. While we,
too, may pity the unfortunate people
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Mr. Bates has created, we feel that
their mere defenselessness is not
enough to deserve our reading time.
CARLENE BARTELT

KATHERINE, W IFE OF LUTHER

By Clara S. Schreiber (Muhlenberg, $2.75)
Any curiosity about the wife of
Luther, more than anything else,
might motivate the spending of two
hours reading this fictionalized story.
An energetic and proud woman,
Katherine is portrayed by
Mrs.
Schreiber as the epitome of patience
and hard work, un shakingly devoted to
the comfort and well-being of the
man whose life changed so man y lives.
She ran a household most of us can
barely imagine, and if only half of her
efforts were actual fa ct, Luther still
had a wife equal in domesticity to his
influence in theology.
The subject m atter of th e book is
interesting; the writing is extremely
simple and often very naive. In all
fairn ess, Mrs. Schreiber could really
have made this a "sensational novel"
by fictionali zing much more than was
really necessa ry.
ANN E LANGE

GENERAL
THE AGE O F CO N FORMITY

By Alan Valentine (R egnery, $3.00 )
The debate to which this book contributes has been going on since the
founding of the Republic. From the
very outset, there have been those who
considered democracy more than a
philosophy of government, who wanted

it extended to ma nners and social institutions and education and even to
religion. These people were the carri ers of "the democratic myth." Their
critics would say that they have operated with a rather romantic view of
m an a nd a naive trust in the inevitability of progress. Their religion is
T he America n Way of Life, b y which
they mean essentially the behaviorpattern of the middle-class, Protestant,
white, native-born American as conditioned by The Public School and
as defined, from time to time, by
encyclicals from various approved colleges of cardinals, among them the
Ameri can Legion, the Daughters of
th e American Revolution, the National
Association of Manufacturers, and the
trade unions of the learned professions ( AMA, ABA ) .
At the sam e time, there have always
been those who, believing our form of
government to be a republic and, at
leas t in th e thinking of its found ers,
an a ristocra tic republic, have been a
bi t leery eve n of political democracy
:1 nd downright opposed to the extension of democrati c philosoph y to areas
othe r th an the politica l. To this group
belong, together with Mr. V alentine,
a very considerable number of strange
bedfellows: liberals who see the
d angers to human freedom implicit in
a too-ready acceptance of th e infallibility of majority opinion; conservatives who value liberties hard-won
through the genera tions and who fear
th at the popular mind is unable to
make the subtle distinctions that arc
necessar y to maintain those liberties
in the day-to-day roughhouse of living;
reactionaries who simpl>• don't like
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anything that has happened since the
inauguration of Andrew Jackson;
snobs who favor aristocratic institutions because they fancy themselves
natural-born members of the aristocracy; and a growing number of
very serious-minded men and women
who fear that democracy, extended beyond its proper limits, leads to tyranny
and the worst of all forms of tyranny
-the tyranny of that nebulous but allpervasive and powerful thing, Public
Opinion.

....

Mr. Valentine is an able spokesman
for this last-named group. His concern is with maintaining freedom. His
book is an attempt to determine
"whether increasing popular sovereignty brings a decline in political and cultural values." His conclusion, buttressed by appeals to history and by
careful reasoning from what we consider valid assumptions, is that "democracy moves toward total government
in the names of efficiency and social
welfare, yet total government leaves
men diminished, for when they accept it they renounce part of their
own mental and moral stature."

In the process, Mr. Valentine contends, education loses its content and
becomes mere "prepping" for a job.
, Culture descends, by a kind of Gresham's law, to the level of the leastcultured. Uniformity of thought becomes the hallmark of good citizens.
~ Politics becomes divorced from statesmanship and the elected official becomes merely the errand-boy for his
'f constituents. Mediocrity becomes the
norm.
Mr.

Valentine

argues

objectively
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and well, and this reviewer finds himself impelled, both by temperament
and by conviction, to go along with
the major lines of the argument. And
yet-certain realities can not altogether be overlooked. It is an objective fact that within the grey pattern
of our crowd culture, we find artists
and singers and musicians as good as
the best in the modern world, working
and expressing themselves freely and
even profitably among us. The general
level of the Senate today, under popular election, can not honestly be compared unfavorably with the level of
the Senate, say 75 years ago, when
Senators were elected by state legislatures. Freshmen who come to college today from the alleged wreckage
of our school-system are less-well prepared in certain areas, but far better
prepared in others, than were their
counterparts of even twenty years ago.
And so it goes. Men and nations, whatever their circumstances or their
philosophy of life, live in systems
which inevitably carry within them the
seeds of their own destruction. Perhaps all forms of government tend
finally toward tyrrany, and perhaps
all cultures tend finally toward mediocrity. In other words, perhaps it is
not democracy as such which threatens
freedom, but man himself. That, at
least, was the problem in Eden under
a system which was more perfect than
any that man has since devised.

THE RAMAYANA
As told by Aubrey Menen. (Scribner's, $3.50)
About

3000

years

ago,

Valmiki

I
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wrote the Epic of Rama. It is one of
the foremost litera!y works of India,
and, even today, Valmiki is considered
India's greatest author, solely on the
basis of this poem. The complete
Ramayana consisted of 24,000 couplets in Sanskrit, but most of the poem
was composed by the Brahmins, long
after the poet's death.
The story is a simple one. Rama, a
prince of India, is banished from the
kingdom whose throne he eventually
inherits. For fourteen years, he and
his wife, Sita, wander throughout the
country meeting many people and
being introduced to a wide variety of
customs. In its way, this epic is ,comparable to the Odyssey, and it is held
in the same esteem in the Eastern
world as Homer's work is in the
Western.
Aubrey Menen contends that the
Brahmins not only added to the
poem, but that they changed the sense
of it as well. He has set out, not to
re-translate the Ramayana, but to tell
the story in his own words and to
give it the interpretation the original
author intended.
Actually, Menen is less interested
in preserving the original poem than
he is in using it as a vehicle for his
satirical wit. His sharpest thrusts are
aimed at the Brahmins, those of the
Indian caste, as well as those Brahmins
who appear in all civilizations and in
all ages. The result is a highly amusing book, but one that includes a great
deal of philosophical comment only
lightly hidden by the humor.

.I

THE STORY OF OUR CIVILIZATION

By

Philip

Lee

Ralph

(Dutton,

$3.75)
It is impossible to go along with
the opinions of some reviewers expressed in the blurbs on this book. It
is not a book for the nebulous "general
reader," primarily beca use it is not, as
also stated, "fact studded" and presumes at least a moderate knowledge
of history. It is in fact not so much a
history as a commentary on history.
Nor do we know any of those fivethousand-words-a-minute readers who
could finish this in a single eveningand still recall anything much from
his reading.
Otherwise, we agree heartily with
all the compliments expressed concerning the work-its author as well as
his style. It is a tonic to read books
like this. Here is teaching at its best.
The au thor (a history professor)
moves easily and smoothly from the
past to the present, evaluating an'd
comparing, showing the relevance of
past situations and problems to those
of the present. The experienced history
teacher with interpretations of his own
will find himself from time to time
raising quizzical eyebrows or nodding
vigorous assent or dissent, but he will
never for a moment be bored by worn
platitudes tritely expressed. He will
find a broad knowledge of the field
and clever analysis, especially of the
present.
The style is almost unique, the very
opposite of the usual "pedagoguese"
that afflicts too many of our textbooks today. The professor's vocabu-
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lary is decidedly broad, flexible, and
accurate. He is graceful always, witty
and urbane by turns, and withal profound and serious enough for his subject. This is the way history should be
written, especially for college students,
who presumably possess mature minds
and can appreciate good writing when
they see it.
HERMAN C. GRUNAU
FUTURE INDEFINITE

By Noel
$4.50)

Coward

(Doubleday,

Mr. Coward docs not like to be
thought of either as a symbol of pre"" war decadence or as an aging playboy. He is uncomfortably aware of
the Noel Coward stereotype, compound~d of cynicism and sentimentality, cocktail-party wit, languor and
world-weariness, a f f c c t a t i o n, and
superficiality. Though he does not
suggest it, there is the possibility, of
course, that a part of his public has
• 1 not
properly distinguished between
those follies that could rightfully be
"
charged to him and those follies which
he has been satirizing. To the comfort of abused satirists, John Dryden
over two centuries ago pointed Ollt
the peril of casting pearls of satire to
> the great public, which is likely to
miss the point and accept satire at
its face value instead of at its intended value. And if the face value
seems to have an immoral glitter
there will not be lacking critics who
will turn to denouncing the satirists.
Perhaps some of Mr. Coward's unfriendly critics have been obtuse or
have matched their subject in super-

1954

59

ficiality; and yet, even m his latest
apologia Mr. Coward seems at times
to create unknowingly the very image
of himself he sets out to destroy.

Future Indefinite, a sequel to his
first volume of autobiography, Present
Indicative, covers the war years, from
1939 through 1945. Its emphasis is on
the public servant and indefatigable
patriot. After a false start in propaganda work, Mr. Coward settled
down to a calling more in keeping
with his already established talentsentertainment. Geographically, though,
he was anything but settled. He
dashed about over the larger part of
the globe, exploiting what he calls his
celebrit y value in singing to troops
and patriotic civilian groups, writing
and acting in patriotk films, etc.
The war years brought not only
globctrotting but a burst of creative
energy to Mr. Coward. The student
of modern drama with an urge to ferret out something of the author's " influences," literary theory, and the
throes of com position will be disappointed. Mr. Coward is not only
bafflingly versatile as an author-composer-dancer-actor-singer-director, but
he seems to create effortlessly. He tells
us that Blithe Spirit was written in six
days, with a consequent revision of
only two lines. As for literary theory,
he has apparently overlooked Aristotle:
Somerset Maugham has laid down
that a good short story should
have a beginning, a middle, and
an end. To me this is unassailable
common sense and applies more
sternly to playwriting.
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Although some of Future Indefini te
suffers from hasty composition, and
some seems to reflect the repetition
and dullness of routine entries in his
journal, and other pages are marred
by too bright a spotlight on Mr.
Coward himself, there is much to
charm the reader in the men,tion of
persons and places that were a part
of the world-wide drama of a decade
ago. One feels that Mr. Coward knew
a.lmost everyone worth knowing, from
Downing Street to Sunset Boulevard.
The narrative races along lightly, for
the most part, even across frustrations
and personal hardships, and everything eventually turns out all rightif need be with the hl!lP of three
fingers of brandy aod another letter of
introduction.
ALLEN E. TUTTLE

INTRODUCTION TO ECONOMICS

By John V. Van Sickle and
Benjamin A. Rogge (Van Nostrand)
In an age when economics authors
t nd to seck the favor of college professors in the textbook market place
by the sheer bulk of their treatment
of "introductory" economics, it is always refreshing to find a volume
which at least attempts to limit itself
to a logical presentation of essentials.
In their Introduction to Economics,
the authors, professors of economics
at Wabash (Indiana) College, progressively lead the student from fundamental concepts into orthodox economic theory, and then apply these
concepts to the real-life world which
is less than purely competitive. The

latter half of the volume is devoted
to selected economic problems and
policies.

<

The senior author is well known in
the field of economics for his belief
in private enterprise capitalism and
decentralized government. Throughout the volume, the authors attempt
judiciously to refrain from injecting
a strong bias. Keynesian theory and
its application to public policy is )frankly discussed and compared with
the orthodox position. However, b y
the very selection of materials and .i.
refer ·nces, by the emphasis, and, in
the Epilogue, by a frank statement of
the authors' beliefs, this book will
evoke a solemn nod of agreement "from those who share its philosophy,
and considerable criticism from those
who feel that modern economics
should be concerned largely with the
Keynesian analysis and approach to
public policy.
The book is highly readable, and
avoids the involved and complicated
treatment which frequently renders
college freshmen allergic to further
economics study.
MADELINE - - • YOUNG WIFE

By Mrs. Robert Henrey
$4.00)

(Dutton,

The last of an autobiographical
trilogy by Mrs. Henrey recounts her
acquisition and remodeling of a Norman farmhouse and her various experiences with her neighbors before
and after World War II. In minute
detail the author traces every step in
the renovating of the centuries-old,
fairy-like cottage, every disagreement
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she had with local help, and every bit
of the happenings in the village and
on her acreage. The coming of the
war forces her to go back to London
with her small son. Upon her return
to Normandy, Mrs. Henrey discovers
that war plays havoc not only with
material possessions but, even more
so, with human relationships.

i

-<
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Entirely too wordy, the author introduces character after character
with such swiftness that the reader
too often gets lost. Most of the time
Mrs. Henrey is preoccupied with too
many insignificant experiences. However, the reader does get a good picture of French farmers in an area that
proved to be strategic during the war.
ANNE

LANGE

ODDLY ENOUGH

By Paul
$3.00)

Jennings

(Macmillan,

It had always been a minor mystery
to this reviewer how the reading of a
book, even one so worthy as Chapman's translation of Homer, could
send a poet into a frenzy of composition. The mystery has now been
cleared up. Had we the wit and skill
of Keats, we, too, would indite a poem.
~ It's title would be, "On First Looking
Into Jennings' Oddly Enough." We
might even liken the thrill of discovery unto that experienced by stout
Cortez surveying the Pacific Ocean.

-'\'

This is extravagant praise, perhaps
• too extravagant to visit upon a collection of humorous essays. But Jennings
is the man whom many of us have
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long awaited; the authentic successor
to the late Robert Benchley, of happy
memory. The long interregnum is
over and there is, once more, a legitimate clown prince in the Palace of
Puck.
Jennings, like Bcnchley, is the sort
of person who sticks out like a sore
thumb in a standardized, streamlined
world. He lacks the sane man's ability
to ignore the incongruous. Confronted
with a bronze door-plate which says,
"Activated Sludge," he can not help
pondering the paradox implicit in the
noun and its adjective. Confronted
with a listing of adulterated leather
among articles on the list of South
Africa's prohibited exports, he demands to know how one adulterates
leather. Intellectual curiosity is what
Jennings has, curiosity about he entrails of his home ("I have just been
renewing my acquaintance with geysers"); about contemporary problems ("It has probably not occurred
to every motorist that traffic hold-ups
may be classified into Particular
[caused by one car or person] and
General: and each class may be
further subdivided into Known and
Unknown"); about social history
("I am sure that the Coventry
Swaging Company is something far
more archetypal, nearer to the molelike, inarticulate Saxon heart of
England").
It is a happy thought that Mr.
Jrnnings is a young man given to the
singing of madrigals. His youth and
the nature of his hobby portend many
more productive years.
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SPIES FOR THE BLUE AND GRAY

By Harnett T.
House, $3.50)

Kane

(Hanover

A great many readers are fascinated by the romance, adventure and
tragedy of the Civil War. Add to these
ingredients the leavening of espionage
and one might reasonably expect a
thoroughly palatable result. But Mr.
Kane, although no apprentice around
the literary oven, committed the unpardonable culinary sin-he forgot the
salt.
His book is a collection of a dozenodd sketches of the nineteenth century cloak-and-dagger corps. The
spies are "Yankee" and "Rebel,"
male and female. A few were ruthless;
some were clever; all were brave; some
suffered; a few died. Whether intended by the author or not, the
reader's attention is focused on one
issue: Did these agents actually accomplish anything significant? Mr.
Kane more than hints that their contribution was of major proportions,
but supplies painfully little documentation. One gets the impression that
the whole idea of espionage during
the "secesh" was tolerated by both
sid es as some sort of preposterous
joke. This may be an unfair appraisal
of a group of brave men and women,
but Mr. Kane's brevity does not help
to make a more charitable evaluation.
Expanded treatment of fewer subjects
would have been a greater tributeif that was Mr. Kane's purpose-to all
of the people in this book. As it is, his
concoction is tasteless and a memorial
to nothing. The attempt to immortalize was something of a waste-

of the author's efforts and the reader's
time.

•

THE CAPTAIN CALLED IT MUTINY

By Frederic F. Van
(Washburn, $3.50)

de

Water

Captain Mackenzie of the USS
Somers called the incident, that occurred aboard his ship in December,
1842, mutiny, though the evidence
did not agree with him. Mutiny or
not, three men were hanged at the
Captain's direction, and one of them
was the son of the Secretary of War.
Van de Water has revived this
f2scinating case, celebrated in its day,
but now almost forgotten. His account,
however, is a biased one and it leaves
the impression that the complete story
still remains to be told.

A

BODY-MIND AND CREATIVITY

By J. Herbert Blackhurst
sophical Library, $3.00)

f'

(Philo-

The basic fundament of every
philosophy must be accepted on
faith. Dr. Blackhurst, Professor of Educational Philosophy and Psychology at
Drake University, believes that an
ontology can be chosen pragmatically
in order to make the "fulfillment of all
the demands of thought in the total
living area" possible. He has chosen
material monism because in his view
it supports democracy, progressive
education and man as a "creatively
open university," i.e., unlimited by
God, philosophy or state.
These three concepts seemingly
satisfy for Dr. Blackhurst and the de-
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mands of thought in the so-called
total living area. But I doubt that
many would find such a slim foundation acceptable. In granting objective reality to the material world, he
effectually eliminates God, mind and
spmt. In stating that this objective
reality can only be known subjectively
by means of a system of "neural correlates" constituting mental activity,
he makes man the center of the universe. An abstract disjointed, aimless
becoming, or corning into cultural
being of man, the only true Good.
Democracy and progressive educa-
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tion thus become logically
and ontologically founded.

Written in dialogue form, one
speaker is, significantly, an education
major. If the possibilities of material
monism were exhausted or even adequately summarized in this work I
fear that only certain "educators ~nd
educands" could choose, pragmatically
or otherwise to put th~ir faith in such
a metaphysics. Fortunately, however,
this seems to be a book by an educator for educators.
SuE

TREES AND I
Knowing these trees
that flank the roadcalloused soldiers in rigid rank,
automatons slightly bent
back from the sargeants tluoatI know in soil underneath
their roots break loose
to run the gauntlet of their will.
• t

possible

-E. W.

NoRTHNAGEL

WIENHORST

A Minority
Report
_ _ _ _ _ _ _ _ _ _ __ By

VI C T 0 R

The Political Personality

his own private ends. Usually he
will put on a great show of acting in behalf of the people. Such
a person is more often classed as
a demagogue since he appeals
only and alone to the emotions;
more than that, he appeals to
prejudice.
Very often, the trick of disguising his desire to achieve tprivate interests under a verbose
appeal to "the great body of the
people" is made more realistic by ,.. ·
a background of life with the
poor. If he comes from a family
"that has had to scratch for a ..
living", he can always say he
understands the common men
for he was "born among 'em."

Some political scientists have
contended that a political personality is a person who accentuates power and who values it
more than any other person in
the community. If, for example,
the average citizen in the community places politics, or poltical
power, sixth or seventh in his
scale of values, the political personality would at least rank
political power fifth in his range
of preferences.

The Use of Political Power
In some cases, the political
personality who wins the power
he values so highly will employ
it for the general welfare. Every
now and then, a political personality emerges who will employ his position of power for

F.

HOFFMANN>-

As often as not, many of his
constituents will "eat this up."
A[ter all, "Joe Blow" came up t
the hard way. He finished high
school in one year. In spite of
that short secondary training, he r ,
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was able to achieve a law degree
at one of the great schools of the
middle west.
Even though he has become a
great statesman, he does not put
on any airs. He is still "the
same Joe Blow" we always knew.
In fact, he still roughs and
tumbles with the boys, drinks,
.( plays poker, and that sort of
thing.
And he is a real shrewd operator. If he had gone into business, he would have made Horatio Alger look like a bum. All of
these foreigners, continue his
friends, from other states who
interfere in our elections when
he is running for re-election
have not been able to pin anything on him. When he comes
home, he tells us how they are
trying to get him in Washington.

L

-~ Another Th:ry
t

Political scientists are studying still another theory about
the political personality. It can
' be demonstrated to a certain degree that some political personalities have made the first step to
~ political power for power's sake
by a failure in the immediate
and intimate relationships. A
.., strong feeling of deprivation
overwhelms them. They seek
compensation. They find com-
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pensation by displacing their
frustration on public objects
such as getting public approval,
political jobs, political prestige,
and in a plain and unadulterated quest for the headlines. The
fundamental characteristic of
such a person is to seek public
approval, or to stay in the headlines regardless of the nature of
public opinion.
Tf "Joe Blow" does not get
love and comfort at home, he
might decide that he will have
to make his mark in a really sensational way to make up for this
deprivation. He could, as an alternative, take up the raising of
chickens. Soon he discovers that
raising chickens does not make
him enough of a cock of the walk
to show the folks back home that
they were all wrong in not loving
him all to pieces.
Before he knows it, "Joe
Blow" is on a career of grabbing
headlines. It becomes a habit, a
psychopathic habit with him.
·why in one case he even put on
braces to simulate a war injury
and walked with a limp to demonstrate to the people back home
that he had done his bit in a
glorious way to keep this nation
free-under God, of course. He is
caught in this lie, but he does
not mind. If he cannot keep in
the headlines honestly, he will
lie into them.
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Escape From Freedom
Sometimes humans c a n n o t
bear the sight of themselves trying to live in this complex age.
Man is supposed to have powers
of observation to see the alternatives for living from day to day
and the creative intelligence to
choose the appropriate alternative. In a complex age, however,
he does not see the alternatives
and the power to choose escapes
him.
So the human feels isolated,
lonely, rootless, and abandoned.
In order to forget moral responsibilities, all us "Joe Blows" seek
to submerge ourselves in a cause.
This often amounts to running
away from ourselves. For example, our friend "Joe Blow"
with some helpful advice from a
member of the clergy decides to
submerge himself in the battle
against communism. To his contrived amazement, he discovers
that people will join him in the
submergence. With the help of
votes from his state, he sets
himself up as the American Messiah.
Whenever any person dares to
obstruct his cause and fight, he
can easily be talked into the idea
that he really is another Christ
on whom the Jews have placed
another crown of thorns. Little
.Joe then starts to run and run
all over, helter and skelter, beset

by this obsessive inner compulsion. Like many another reformer and religionist, he begins
to look at truth from only one
perspective, his perspective and
the perspective he has imposed
on his followers. His definition
of Americanism is the only one,
of course, and he who disagrees
is the handmaiden of the devil.
)With this a strong sadistic
compulsion might develop. He
will exploit people and things to
his end. He submerges himself in
still another way by swallowing
all things to himself or destroying them. This sadism begins
with sneering and snide remarks at any person who does
not agree with him. With the
help of other parasites of the
human personality who have ~"'
money, he goes on the radio and
television-sometimes with the
help of congressional investigat- •
ing committees-and he slanders
innocent people, speaks evil of
them, and puts the worst construction on every original idea.
In the final analysis,
our
Joe" cannot bear the air of free- ~
dom. He cannot bear the air of
freedom for in freedom there is
group pluralism, ethical plural- ,
ism, democratic pluralism, and
religious pluralism. He can nail
the sides of a box together but
society somehow or another cannot be nailed together in such
~
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fashion. Conformity
stay put.

will

not

The Universal Sin
This would not be so serious
if it were only "Joe Blow." All of
us are constructed m
this
fashion. We rationalize away our
weaknesses and deprivations.
Our church has run down because our pastor is such an odd
ball. We could all be good
teachers if only we got good
students. To stare oneself in the
face honestly is not a pleasant
task. We all know that.
But when one of our senators
refers to a colleague in the following manner: "He is a living
miracle in that he is without
question the only man in the
world who has lived so long with
neither brains nor guts," -well,
it is high time some committee
or another should brand this as
··contemptuous,
contumacious,
denunciatory, unworthy, inexcusable, and reprehensible."
Most of us hope, I am sure,
that the members of the Senate
can pull themselves together
once again after this era of slander with the reminder to love
their enemies, to pray for them
who have slandered them, and to
turn the other cheek.
It might be a trying experience at times. I recall now
that Watkins and McCarthy sit
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next to one another 111 the
Senate. It will be hard to hang
the guns at the door .

The Louisville,Courier
Journal
On September 28, 1954, the
Louisville Courie1·-]oumal editorialized as follows about the
Watkins' report: "In the light of
this report and of the character
of the men who made it, we cannot feel that the Senate can
either ignore or belittle it. These
six inoffensive and austere men
have by their unanimity and
moderation both destroyed the
McCarthy myth and elevated the
prestige of a Senate which had
suffered severe blows .... They
have done well and the nation
owes them thanks."

Adlai Runs
The Alsops said the other day
that "Adlai Stevenson, according
to his close friends, has already
reached the stage of counting up
the number of del egates to the
1956 convention."
But can he hold them for two
years?
It has also been said that his
literary persuasiveness, with a
few promises under the table,
have won the Dixiecrats to his
side.
It's the waiting that kills you.

THE MOTION PICTURE
By

ANNE HANSEN

pattern all too familiar to those
who attend the motion-picture
theater. As is the case in so many
screen biographies, realism and
adherence to the true life story
of the renowned soprano from
Down Under have been bypassed
in favor of a stereotyped andin this instance-somewhat soggy
romanticism.
Next I saw B eauties of the
Night (Franco-London: United
Artists, Rene Clair), the French
film which last year won not
only the Grand Prix du Cinema
Francois but the Grand Prize of
the Venice Film Festival as well.
This picture takes us on a
thoroughly delightful excursion
into a world of dreams and fantasy. Here wit, humor, satire, and
111ore than a little so und philosophy have been skillfully
fa shioned into sparkling comedy.
A Ithough the di alogue is French,
English subtitles adequately supplement the clear, well-defined
action on the screen. Rene
Clair's masterful direction points
up the exceptional qualities
which have placed him in the
ranks of the world's finest directors. Gerard Philipe is excellent

In our town, as in most communities, there are, I suppose,
many movie-goers who profess
to be out of patience with runof-the-mill Hollywood releases
and express a desire to see films
that are "different."
Early in September the manager of a local theater announced
the presentation of a series of socalled "art" films-films designed
to satisfy a discriminating clientele. lf you were to ask me just
what an "art" film is, I should
be forced to confess that I do
not know. Apparently the term
lends itself to widely divergent
interpretations.
Melba (Horizon: United Artists, S. P. Eagle), the first of the
"art" film series 1 saw, presents
Patrice
'1 unsel, gifted young
soprano of the Metropolitan
Opera Company, in a fi ctionized
account o[ the life ami career of
the famous Australian diva
Dame Nellie Melba. Magnificent
music, beautifully sung by Miss
~I unsel, unquestionably justifies
the term "art" in connection
with this picture. But no one
could possibly say that M elba is
"different." The plot follows a
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as the harassed schoolteacher
who dreams of being a great
composer. He is ably supported
by a well·chosen cast.
We come now to the third of
the "art" films. Everyone who
has ever come under the spell of
the superb operettas bequeathed
to us by the Heavenly Twins of
Light Opera will be thrilled by
Gilbert and Sullivan (London:
Lopert, Sydney Giiiiat). This
fine film depicts the two worldrenowned figures as they actually
were. Some liberties have been
taken by the script-writers, it is
true, and the closing episode of
the screen-presentation is wholly
fictional. In spite of these deviations from fact Gilbert and Sullivan presents a full-bodied and always credible picture of the
peerless team. Maurice Evans
portrays the suave, sophisticated,
worldly-wise, and always rather
lonely Sir Arthur Seymour Sullivan w i t h a simplicity and
naturalness too often lacking in
his performances. The irascible,
somewhat eccentric, and frequently explosive Sir William
Schwenck Gilbert takes on flesh
and blood in the person of
Robert Morley, one of the most
versatile and briiiiant actors on
the English stage. Peter Finch is
seen as Robert D'Oyly Carte,
founder of the original D'Oyly
Carte Company and devoted
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friend to the gifted pair who
made London's Savoy Theater
and the D'Oyly Carte Company
house h o 1 d words throughout
England. Martyn Green, Thomas
Round, and Gron Davies are the
principals in the present-day
D'Oyly Carte Company, which
presents excerpts from fourteen
Gilbert and Sullivan operettas in
a manner in keeping with the
best Savoyard traditions. Bridget
D'Oyly Carte served as technical
adviser.
AI though more than sixty
years have passed since the last
of the Gilbert and Sullivan operettas had its p,-emier·e performance in London, Sullivan's enchanting music and Gilbert's
witty and deftly satirical lyrics
have lost neither their freshness
nor their appeal. They continue
to give pleasure and joy to many,
and as long as there is a D'Oyly
Carte Company in existence we
shall be able to hear these classic
examples of light opera as the
composer and the librettist wanted us to hear them. Many of the
Gilbert and Sullivan operettas
have been recorded by the
D'Oyly Carte Company.
During the years in which I
was growing from childhood into
adolescence my mother employed
a laundress whom I still remember for her colorful but woefully
ungrammatical speech and be-
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cause of her fondness for that
portion of a chicken which she
described as "the part that goes
over the fence last." Soon after
Viney began to come to our
home each Monday and Tuesday
this portion of chicken simply
v a n i s h e d from our table.
Whether we had one chicken or
three-fried, stewed, or roasted"the part that goes over the
fence last" was automatically set
aside for the laundress. One of
the pet expressions which Viney
used over and over to describe
anything and everything which
made a special impression on her
was "It was just the most outdoingest thing I ever seen" -or
"hearn," as the case might be. I
am sure that I had not thought
of this expression in years until
it came unbidden to my mind
during a presentation of The
Eg;yptian (20th Century-Fox, Michael Curtiz). This stupendous
production truly is just about
"the most out-doingest thing" I
have ever heard or seen in a
movie theater. I felt literally
surrounded by huge figures and
engulfed in the loudest directional stereophonic sound I have
encountered anywhere so far. At
one point mob sounds coming
from the back of the theater led
me to wonder if mob violence
and rioting had broken out on
our own Wayne Street.

Tlu: Eg;yptian, adapted from
Mika Waltari's best-selling novel,
can be classified most adequately
as a super-colossal super-spectacle. Consider [or a moment the
statistics released by the publicity
department. Filmed in CinemaScope De Luxe Color, The
Eg;yptian cost $5,000,000. Seven
stars, twenty-four featured actors, eighty-seven bit players,
and 5,000 extras make up the
cast. Only persons with brown
eyes were engaged as extras because, so we are told, "there
were no blue-eyed Egyptians in
the 14th Century B.C." Sixtyseven major sets were erected,
and approximately 5,000 objects
used by the Egyptians of that
period had to be imported or
reconstructed-among them the
thrones of Tutankhamen and
Nefertite. Throughout the
months of planning and preparation the emphasis in the research
and technical departments was
on authenticity.
I cannot say how authentic the
settings, the costumes, and the
properties are; but I must say
that they are not only impressive
but fascinating as well. Pictorially the film is magnificent and,
from a technical viewpoint, the
best CinemaScope photography
I have seen. But the human
players in Mr. Waltari's drama
seem to be dwarfed by the mag-
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n itude and the splendor of the
settings. They remain as remote
as the century in which they are
r.,. cast. Peter Ustinov is good as
. .. Sinuhe's servant. But with this
~ingle exception the acting is
~
dull allCl wooden.
The land of the Pharaohs also
provides the colorful setting for
Valley of the Kings (M-G-M,
_ .. Robert Pirosh), a boring, tooheavily plotted tale of love, intrigue, and adventure.
What do you see from the
rear window of your home? I
. ._, doubt that the view can be as
fascinating-or as neatly con• trived-as the setting for Rear
Window (Paramount), an engrossing new film made under
~ the direction of that master of
suspense, Alfred Hitchcock. And,
unless you are most unfortunate,
it is not likely that you have so
strange an assortment of neighbors. R ear Window begins in a
leisurely manner, slowly develops
an atmosphere of doubt and suspense, and, in the closing moments of the play, literally gal• lops to a smashing climax. James
,_ Stewart, Grace Kelly, and
Thelma Ritter are the principals
J in the competent cast.
One of the most popular programs on radio and TV has been
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brought to the screen in Dragnet
(Warners, .Jack Webb). The
screen play adheres to the taut,
staccato pattern familiar to radio
and TV audiences. Jack Webb
plays Joe Friday, and Ben Alexander is seen as Frank Smith.
Almost everyone is interested in
crime detection, details of police
procedure, and other aspects of
the age-old struggle between the
public servants who enforce the
law and those who break, or
seek to evade, the law. This interest and the simple, deliberately matter-of-fact style evolved for
Dmgnel by Mr. Webb have won
a wide following for the program. The film seems destined to
be a box-office success.
Seven B1·ides f o T Seve n
BrotheTs (M-G-M. CinemaScope.
Ansco Color. Stanley Donen) is
delightful entertainment. The
plot-derived from Plutarch-is
kept within the bounds of good
taste, the dance sequences are
beautifu!ly executed, and the
music is tuneful and appealing.
Fine acting, outstanding CinemaScope photography, and Edward Dmytryk's fine direction
give a measure of distinction to
Broken Lance (20th CenturyFox).

We do not want to add to the commercialization of Christmas by tying
in our own promotional plans with the
spirit of that holy season. Suffice it to
say that most of us will be giving
presents to friends and relatives at
that time. For three dollars, one can
buy an acceptable pipe, a decent
necktie, a relatively
large
amount of
cheap whiskey or a
very small amount
of good whiskey, or
a year's subscription for the CRESSET.

sights to at least seriously attempt to
communicate them to their fellowmen.
The failure even to try may account
in part for the present low repute of
the intellectual.
~

..

The editors acknowledge,
with
gratitude, the remarkable response to
t h e letter which
each of our subscribers received in
September,
asking \their help in increasing our subscription list. We
hope to have final
results of this ap~
peal tabulated by
We call our
next month. Some ~
readers'
particular
of our readers took
attention to the artime to a p p e n d •
ticle
on
modern
comments to our
music by Richard
letter. Surprisingly,
Wienhorst. It seems
only one unfavorto us that Mr.
able comment was
Wienhorst has done
received, but that
a remarkably good
PROBLEMS
one was a doozie.
job of getting fairly
0 nc
comment ~ ·
difficult ideas into
CONTRIBUTORS
that we especially
u n d e r s t a n dFINAL NOTES
enjoyed was from a
able words. This is
brother out in Calino mean feat, and
fornia who has obone which many
viously r e a d t h c
specialists, unfortuCRESSET faithfull y each month and,
nately, never even attempt.
Certain technical terms can not, of
just as obviously, not rclld our finan- •
cia! statement month by month. In a
course, be translated into popular
bold hand, he wrote across the top ._
language without loss of meaning. But
and the right-hand margin of our
we would suggest that both the artist
letter: "Why arc Y!? fearful, o ye of ~
and the intellectual would have less
cause for self-pity if they would once
little faith? Put the CRESSET on
the news stands and watch it go." We
start talking so that people could
can give him twenty good reasons why
understand them. We would suggest
his suggestion wouldn't work be we arc
further that it is morally incumbent
upon people who have ideas or inhalf tempted to try it, anyway.
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